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1. Onuc HABYAJBLHOI JUCHMILTIHA

HaiiMeHnyBaHHS TOKa3HUKIB

XapaKkTepUCTUKA HABYAJIbHOI
JTUCLIUILTIHA

neHHa hopMa HaBYAHHS

Bun qucourunau

000B’sI3KOBa

MoBa BHKJIaIaHHS, HABYAHHS, OI[IHIOBAHHS aHTJIHChKA

3aranbHUi 00CST KPEAUTIB/TOAUH 6/180

Kype 3

Cemectp 5 6

KinbKicTh 3MICTOBUX MOAYJIIB 3 PO3MOALIOM: 6

OOcsT KpenuTiB 3 3

OOcsT roMH, B TOMY YHCIIL: 90 90
AyauTopHi 42 42
MoynbHUN KOHTPOJIb 6 6
Camocriiina poOoTa 42 12
CemecTpoBHUl KOHTPOJIb - 30

dopma ceMecTpOBOr0 KOHTPOIIO eK3aMeH




2. MeTa Ta 3aBJAAHHA HABYAJBHOI JUCIUTLTIHHA

Mema: QopmyBaHHS HEOOXiTHOI KOMYHIKATMBHOI CIIPOMOXKHOCTI B YCHIA Ta
NUCHMOBIM  (opMax B Mekax TEMaTHKH, OKPECIEHOI 3aBHaHHSIMH MalOyTHBOI
npodeciiHOl MiSIBHOCTI CTYJACHTA SK BUUTENs MY3UKH, (POPMYBAHHS Ta PO3BUTOK Y
CTYACHTIB Tpo(eciiHO OpIEHTOBAHOI MIKKYJIBTYPHOI KOMYHIKaTHBHOI Ta 1HIIIOMOBHOI
KOMIIETEHTHOCT1, HABUYOK MPAKTUYHOTO BOJOJIHHS 1HO3EMHOIO MOBOIO B PI3HUX BHJAX
MOBJICHHEBOI JIISUIBHOCTI B 00CS31 TEMaTWKH, III0 OOyMOBjIeHa mpodeciiHuMH
notpedamu, GopMyBaHHS y CTYJIEHTIB KOMYHIKATUBHOI KOMITETECHIlT, 0a3010 I SKOi €
KOMYHIKaTUBH1 BMiHHS, COPMOBaHI HA OCHOBI MOBHHUX 3HaHb 1 HABUYOK.

3a60annsa: HABYUTH CTYACHTIB CHIJIKYBAaTUCSA AHIUIIMCHKOIO MOBOK B YCHIM Ta
MUCBbMOBIM (OpMI 3 MEPCIEKTUBOIO 3aIY4YEHHS [0 KYJIbTYpHU AaHTJIOMOBHHMX KpaiH;
PO3BUHYTHM Ta aKTHBI3YBAaTH 3[ATHICTh CTYJIEHTIB ONepyBaTh (PaxoBOIO TEPMIHOJOTIELO;
JoroMaratu CTyieHTaM y (opMyBaHHI 3arajJbHUX KOMIIETEHLIH 3 METOI0 PO3BHUTKY iX
ocobucToi MoTuBailii (IIHHOCTEH, i7ealliB); 3MIIHIOBATH BIIEBHEHICTh CTYICHTIB SIK
KOPHUCTYBa4iB MOBH, a TAKOX 1X IMO3UTUBHE CTABJICHHS 1O BUBUEHHS MOBH; PO3LIUPUTH
Kpyrosip; MOMNIMOWTH 3arajbHy epyauIliio; chopMyBaTh CBITOIVISII Ha OCHOBI
3arajbHOJIIOICHKUX [IIHHOCTEH.

Hucnumnina «[Ho3eMHa MoBa 3a MpoQeciiHUM COPSIMYBaHHSAIM» SK OOOB’SI3KOBa
KOMITOHEHTa OCBITHBOI MporpamMu 3abe3redye OBOJOMIHHS CTYJACHTaMH 3arajlbHUMH Ta
(haxOBUMHU KOMIIETEHTHOCTSIMU 1 JOCATHEHHSI HUMU MPOTPAMHHUX PE3YJIbTATIB HAaBYaAHHS
3a BIJIITOBITHOIO OCBITHBO-TIPOECIHHOIO MTPOTPaMoro:

Howmep B Howmep temu, mo
OCBITHI 3MICT KOMIIETEHTHOCTI PO3KPUBAE 3MICT
nporpami KOMITETEHTHOCTI

3arajipHi KOMIIETEHTHOCTI
3K-4 3/1aTHICTh CIUIKYBATHCS 1HO3EMHOIO MOBOIO.

3K-5 31aTHICTD A0 MIXKOCOOHUCTICHOT B3aeMO/Iii.
Temu 1.1- 1.7

3K-6 3/1aTHICTh BYUTHCS 1 OBOJIO/IIBATH CyYaCHUMH 3HAHHSIMU. Temn 2.1- 2.7
Temu 3.1- 3.7
Temn 4.1- 4.7
Temu 5.1- 5.7
3K-7 31aTHICTh 3aCTOCOBYBATH 3HAHHS Y IPAKTUYHUX CUTYAITISX. Temu 6.1-6.7

CrermianbHl KOMIIETEHTHOCTI

3MaTHICTh 10 BUKOPUCTAHHS BIIKPUTUX peCcypciB, iHGOpMaIlIiHO-
KOMYHIKaI[ifHUX Ta HUPPOBUX TEXHOJIOT1H B OCBITHROMY ITPOIIEC.

31aTHICTh PO3BUBAaTH MOBHO-KOMYHIKAaTUBHY KOMIIETEHTHICTb
YYHIB.




3HaHHS CIEeIiabHOI JIEKCUKU Ta IpaMaTUYHUX KOHCTpyKuid mist | Temwm 1.1- 1.7
MMOBHOTO  PO3YMIHHS  3MICTY TEKCTIB 3a  mpodeciitanm | Temu 2.1- 2.7
CHPSIMYBAHHSIM. Temu 3.1- 3.7

Po3yMiHHS Ta TIyMadeHHsl Pi3HMX aCIEKTiB KyJbTypH i MoBHOi | Temu 4.1- 4.7
HOBEIIHKH y TPodeciiHOMY CepeIOBHILLI. Temn 5.1- 5.7

BostosiiHHS yCHOKO MOHOJIOTIYHOKO 1 J1aJIOTIYHOK MOBOIO B MEXax Temu 6.1-6.7
MOOYTOBO1, CYyCIUJIBHO-TIOJITHYHOI Ta (haxOBO1 TEMATHKHU.

BminHg  cnpuiimMaTH  MOBIIGHHS — IHIIOT 0ocoOM  SK  TpH
0e3nocepeTHbOMY CIIIKYBaHHI, TaK 1 B 3aITHCI.

3HaHHS TEPMIHOJIOTI] 3 MUTaHb MPOQECIHHOT AISITHHOCTI.

3HaHHS JIKCUKO-TPAMaTHYHOTO MiHIMYMY, 3JIaTHICTh 3aCTOCYBaTH
HaOyTi podeciiiHi MOBHO-KOMYHIKATHBHI BMIHHSI.

31aTHICTh 3HAXOJIUTH 1 OMpanbOBYBAaTH 1HPOPMAIIIIO 1HO3EMHOIO
MOBOIO.

3naTHICTH aHaJi3yBaTu Ta pedepyBatu GpaxoBy iHPOpPMALILO.

3. Pe3ysibTaTl HABYAHHS 32 JMCIUILTIHOIO

VY pe3ynbTaTi BUBUCHHS HAaBYAJIbHOI JUCIUIUIIHYM CTY/ICHT:

BOJIOJIIE ~ OCHOBAMU  MOBJIGHHEBOI  MpPOQeciiiHOi  KyJbTypH;  HECTH
BIJINOBIJIAJILHICTD 32 PE3yIbTaTH CBO€EI NPO(ECIHHOI AISTBHOCTI.

3aCTOCOBYE €(hEeKTUBHI MOJEI1 MI>KOCOOUCTICHOI KOMYHIKAIIi SIK B IpoQeciiiHIi
IISUTBHOCTI, TakK i mo3a ii mexxamu (PH-2).

JEMOHCTPY€E 3HAHHS TEPMIHOJIOT] 3 TUTaHb NPO(]ECIiHOT TIATBHOCTI;

BOJIOJIIE JTOCTATHIM OOCSITOM JIGKCUKHM Ta IpaMaTUKH 1HO3€MHOi MOBH, IO Jla€
MOJIMBICTh 3[1MCHIOBATH MpO(eciiiHe CHUIKYBaHHS Ta OJEp>KATH HEOOXIAHY
npodeciitHy iHGOopMaIlilo 3 IHO3EMHUX BUJIaHb;

BOJIOJIIE OCOOJMBOCTSIMH TIEpEKJIaay I1HIIOMOBHMX MarepiaiiB  (axoBoi
TEMaTHKU;

dbopMye B Y4HIB 3JAaTHICTh JO KOHCTPYKTHBHOI MI>KOCOOMCTICHOI B3aeMOJil
(PH-13).

BMi€ aHaJi3yBaTu Ta pedepyBatu GpaxoBy JiTepaTypy;

pPO3yMi€ yCHE 1 MUCEMHE MOBJICHHS (paXOBO1 TEMATUKU;

3MIaTHUNA [10 BKJIIOYEHHS B I1HIIOMOBHE CHUIKYBaHHS 3 MUTaHb NpodeciiHol
JISITBHOCTI;

3Ha€ MOBJICHHEBUI €TUKET CIIJIKYBaHHS, MOBHI MOJIEN1 3BEPTaHHS, BBIUIMBOCTI,
BUOAUEHHs, TIOTOKSHHSI TOIIIO;

o0i3HaHUM MO0  OCOOJIMBOCTEH  mianmory  mpodeciiiHO-OpiEHTOBAHOTO
XapaKkTepy;

JIEMOHCTPYE YMIHHS CKJIAJaTH 1HO3EMHOK MOBOIO J1JIOB1 JIUCTU 1 JOKYMEHTH
3 MUTaHb MPOQECIHHOT NISUTBHOCTI;

3IaTHUM POOUTH MiATOTOBJICH 1HAMBIAYallbHI TIpe3eHTallli Ha mpodeciitHi TeMu
1HO3EMHOIO MOBOIO;

BOJIOZIE€ MPOQECIITHOI0 MOBOIO HAa HAJIEKHOMY PIBHI Ui Y4acTi Y MIKHAPOJHUX
KOH(EpeHIisIX, CeMiHapaxX, KOHIpecax TOIIO.



4. CTpyKTYypa HABYAJIBHOI JUCHUILIIHA

KinekicTs roanu

Ha3Bu 3MiCTOBHUX MOYIIIB 1 TEM

neHHa Gopma

YCBOTO y TOMY YHCI1
MIPAaKT. S c.p.
1 2 3 4 5
3micToBuii Moay.s 1. Jlionuna i my3uka. Man and Music.
Tema 1. Berynse 3ansatTs. Introductory lesson. 4 2 2
Tewma 2. BrumiB My3uku Ha cycniibeTBo. Music and 4 5 2
society.
Tema 3. Mysuka sik criocid camoBupaxenns. Music as a 4 5 2
way of self-expression.
Tewma 4. My3suuna rpamota. Musical notations. 4
Tema 5. CtBopenHs my3uku. Making music. 4
Tewma 6. 3anuc. Recordings. 4
Tema 7. My3uka B HaBuabHOMY Tiporieci. Music in 4 9 9
education.
MoynbpHa KOHTpOJIbHA poOoTa 1. 2 2
Pa3om 3a 3micToBUM MOyseMm 1. 30 14 2 14
3micToBuii MoayJab 2. My3uyHi iHcTpymenTn. Musical instruments.
Tewma 1. Knacudikariss My3sHdHUX IHCTPYMEHTIB.
. I 4 2 2
Musical instrument classification
Tema 2. CtpynHi iHcTpymenTH. String instruments. 4 2 2
Tema 3. Jlyxosi inctpymentu. Wind instruments. 4 2 2
Tema 4. Y napui inctpymenTa. Percussion instruments. 4 2 2
Tema 5. Knagimni incrpymentu. Keyboard instruments. 4 2 2
Tewma 6. Enextponni inctpymentu. Electronic 4 5 9
instruments.
Tema 7. Ilincymok. Summary. 4 2 2
MoysibHa KOHTpOJIbHA poOoTa 2. 2 2
PasoM 3a 3MicTOBUM MOysIeM 2. 30 14 2 14
3microBuii MoayJb 3. Ictopist My3nunoro mucrenrsa. History of music.
Tema 1. CraponaBas my3uka. Prehistoric music. 4 2 2
Tema 2. AaTnyHa My3uka. Ancient music. 4 2 2
Tema 3. My3uka CepeanboBiuusa. Medieval music. 4 2 2
Tema 4. Knacuuna epa. Classical music era. 4 2 2
Tema 5. Mysuka 20ro ta 21ro cromitrs. 20th and 21st 4 9 9
century’s music.
Tema 6. CyuacHa kinacuuna my3uka. Contemporary 4 2 2
classical music.
Tema 7. Tenaenuii B My3auuHomy MuctenrBi. Tendency 4 2 2
of music.
MoynsHa KOHTpOJIbHA pobOoTa 3. 2 2
Pazom 3a 3micToBHM MoJTysieM 3. 30 14 2 14
Pa3om 3a 5 cemecTp 90 42 6 42

KinpkicTs roanu




Ha3Bu 3MiCTOBHUX MOMYIIB 1 TEM

neHHa Gopma

YChOTO y TOMY 9HUCITi
MIPAKT. K c.p.
1 2 3 4 5
3micToBuii Moayab 4. My3uka Hapogis cBity. World music.
Tema 1. My3suka Ykpainu. Music of Ukraine. 4 2 2
Tewma 2. My3suka €sponu. European music. 2 2
Tema 3. Mysuka Asctpauii. Australian music. 2 2
Tema 4. My3uka Amepuku. American music. 4 2 2
Tewma 5. My3uka napoaiB Adppuku. African music. 2 2
Tema 6. My3uka HapojiB A3zii. Asian music. 2 2
Tewma 7. Ilincymok. Summary. 2 2
MopyiapHa KOHTpOJIbHA poboTa 4. 2 2
Pa3oM 3a 3MicTOBUM MOysIeM 4. 20 14 2 4
3micToBHii MOaYJIb 5.
OcHoBHi My3u4Hi cTHiti Ta ;kaHpu. The main music styles and genres.
Tewma 1. Ilon-my3uka, kiryOHa My3HKa, petpo. Pop-
. . 2 2
music, Club music, Retro.
Tema 2. Pok, nmaHk, abTepHaTHBHA My3HuKa. Rock,
: : 2 2
Punk, Alternative music.
Tema 3. biro3, nxa3, pok-H-poi. Blues, Jazz,
) 4 2 2
Rock’n’roll.
Tewma 4. Perri, cka, kauTpi. Reggae, Ska, Country. 2 2
Tema 5. Purm-u-611103, Xin-xor, per. Rhythm and
. 2 2
blues, Hip hop, Rap.
Tema 6. [HCTpyMeHTaNIbHA, KJIACHYHA Ta €THIYHA
. . - 4 2 2
mysuka. Instrumental, Classical and Ethnic music.
Tema 7. JlaTuHa, Jerka Ta eleKTpoHHA My3uKa. Latin,
S . - 2 2
Easy Listening and Electronic music.
MoynpHa KOHTpOJIbHA poboTa 5. 2 2
Pa3om 3a 3micToBUM MOyIeMm 5. 20 14 2 4
3micToBuii Moy b 6. Cnenmdiuni My3u4Hi cTuii Ta :kanpu. Specific music styles and genres.
Tema 1. Bocanosa, cannca i moxioni. Bossa Nova, salsa 4 9 5
and similar ones.
Tema 2. Ctuini My3uKH 3 BAKOHaHHSIM a Karena. Music 2 5
styles with a cappella singing.
Tewma 3. bauara ta perreton. Bachata and reggaeton. 2 2
Tema 4. Adpo-06it Ta kymaypo. Afrobeat and kuduro. 2 2
Tema 5. BilicbkoBa My3HKa, Mapilili, HalllOHAJIbHI TIMHH.
o . - 4 2 2
Military music, marches, national anthems.
Tema 6. My3uunwmii cynposif pizHoro tuiy. Incidental
. : . 2 2
music of different kinds.
Tema 7. Ilincymox. Summary. 2 2
MoynbpHa KOHTpOJIbHA poOoTa 6. 2 2
Pazom 3a 3MicTOBHM MOJyseM 6. 20 14 2 4
ITiaroroBKa 0 MPOXOKEHHS KOHTPOJIBHUX 3aX0/IiB 30
Pa3om 3a 6 cemecTp 90 42 6 12
Ycboro ronuH 180 84 12 54




5. IIporpama HaBYAJIbLHOI M CIUILIIHA

3micmoeuii mooyaw 1. JIwouna i myzuxa. Man and Music.

Tema 1. Berynne 3ansatTs. Introductory lesson.
Jlexcuka: music, notes, concert, orchestra, music hall, culture, festival.
I'pamamuka: niecnoBo to be — cTBepIKyBajibHA Ta 3amepeyHa (GopMHU TEMepilTHHOTO
yacy / present affirmative and negative of the verb to be.

Tema 2. BrimuB My3uku Ha cycniiabcTBO. Music and society.
Jexcuxa: band, members of the band, giving a concert, good jam-session, record, voice,
studio, writing a song, exhibition, Music Festival, national music, promote, a bagpipe, a
bugle, a cornet, a fiddle, appear, compose, hark back, jam, perform, play, thrum, noodle
(slang), twang, strum, informally.
I'pamamuxa: BxuBaHHs CTpYKTyp there is/there are/there isn’t/there aren’t / usage of
there is/there are/there isn’t/there aren’t.

Tema 3. My3uka sik criocid camoBupakeHHs. Music as a way of self-expression.
Jekcuka: wunderkind, trumpets, drums, flutes, get musical sounds, trained, to tour all
over the world, to be honoured, to perform, to grow older, to remain.

I'pamamuxa: cTBepKyBaJibHa (opMa TENEpilIHBONO HEO3HAYEHOTro 4Yacy / present
simple affirmative.

Tema 4. My3uuna rpamoTta. Musical notations.
Jlexcuka: semibreve, minim, crotchet, quaver, semiquaver, demisemiquaver, note, rest,
sharp, natural, flat, treble clef, bass clef, staff, read music, basic notation, treble staff,
bass, treble, grand staff, measures, A, B, C, D, E, F, G, ledger lines, note durations,
sixteenth notes (right), eighth notes, dotted.
I'pamamuka:. 3anuTanbHa Ta 3anepedyHa (GOpMHU TENEPITHBOIO HEO3HAYEHOro 4acy /
present simple interrogative and negative.

Tema 5. CrBopenns Mmy3uku. Making music.
Jexcuxa: tune, melody, harmony, rhythm, beat, play by ear, write, compose music, set,
put sth. to music, tuneful, richly coloured, deep, enchanting, expressive, complex, catchy
melody.
I'pamamuxa: TenepinHiil TpuBaynii yac / present continuous.

Tema 6. 3amic. Recordings.
Jexcuxa: record, release, appealing, sweet music, album, audio recording studio, affect,
clarity of style, record company.
I'pamamuxa: TenepiHiil TpuBanii yac / present continuous.



Tema 7. My3uka B HaBuaJIbHOMY Tpoiieci. Music in education.
Jexcuxa: Notes, rests, accidentals, flats, sharps, articulation, Staccato, Accent, Marcato,
Tenuto, Sforzando, Fermata, Dynamics, Repeats, time signatures, key signatures.
I'pamamuka: TOPIBHSHHS TENEPIIIHBOIO HEO3HAUEHOTO 1 TEMEepilIHbOTO TPUBAJIOTO
gaciB / comparison of present simple and present continuous.

3Imicmosuii Mmooy 2. Myzuuni incmpymenmu. Musical instruments.

Tema 1. Knacudikauist My3nyHux iHcTpyMeHTIB. Musical instrument classification.
Jexcuxa: keyboard instrument, brass and woodwind instruments, percussion instrument,
stringed instrument, grand piano, organ, trombone, bugle, trumpet, tuba, French horn,
saxophone, clarinet, oboe, flute, drum, triangle, tambourine, bongos, Xxylophone,
cymbals, harp, violin, viola, cello, banjo, sitar, guitar, balalaika.

I'pamamuxa. MUHYIUI HEO3HAUYCHUM Yac, MPaBWIbHI Ta HEMPaBWJIBHI JAi€ciioBa / past
simple, regular and irregular verbs.

Tema 2. CtpyHHi iHCTpyMeHTH. String instruments.
Jekcuxka: the strings, bow, vibration, note, fingerboard, tuned, a peg, clef, double-bass,
plucked strings, strumming, fretboard.
I'pamamuxa. MuHyIuii HEO3HAYEHUI yac / past simple.

Tema 3. [lyxosi incTtpymenTu. Wind instruments.
Jlexcuxka: piccolo, octaves, oboe, English horn, single reeds, double reed, clarinet, bass
clarinet, bassoon, recorder, saxophone, variety of ways, blowing, mouthpiece,
embouchure.

I'pamamuxa: Munynuil TpuBanuii yac / past continuous.

Tema 4. Y napui incTpymeHnTH. Percussion instruments.
Jlexcuka: shaking, hitting, percussionist, xylophone, glockenspiel, vibraphone, tubular
bells, timpani, bass drum, side drum (snare drum), maracas, castanets, cymbals,
tambourine, claves, cymbals, tambourine, triangle, drum.
I'pamamuxa: TenepiHiil JoKOHaHUI yac / present perfect simple.

Tema 5. Knasimni incTpymenTH. Keyboard instruments.
Jexcuxa: pressing, the keys, keyboard, notes, sharps, flats, black notes.
I'pamamuka: TeniepiniHii 1okoHaHU# vac / present perfect simple.

Tema 6. Enexktponni inctpymentu. Electronic instruments.
Jlexcuxka: electronics, audio signal, loudspeaker, user interface, music controller (input
device), music synthesizer, MIDI, Open Sound Control, audio signal processing, sound
effects.
I'pamamuka: TenepiHii JOKOHAHO-TpUBAIUH vac / present perfect continuous.


http://en.wikipedia.org/wiki/Electronics
http://en.wikipedia.org/wiki/Audio_signal
http://en.wikipedia.org/wiki/Loudspeaker
http://en.wikipedia.org/wiki/User_interface
http://en.wikipedia.org/wiki/MIDI_controller
http://en.wikipedia.org/wiki/Input_device
http://en.wikipedia.org/wiki/Input_device
http://en.wikipedia.org/wiki/Music_synthesizer
http://en.wikipedia.org/wiki/MIDI
http://en.wikipedia.org/wiki/Open_Sound_Control
http://en.wikipedia.org/wiki/Audio_signal_processing
http://en.wikipedia.org/wiki/Sound_effect
http://en.wikipedia.org/wiki/Sound_effect

Tema 7. ITincymok. Summary.
BukoHaHHS TE€KCUKO-TPaMaTUYHUX BIIPaB JJIs TIATOTOBKH JI0 ITiJICYMKOBOTO KOHTPOJIIO.

3Imicmosuii moodyns 3. Icmopia myzauunozo mucmeuymea. History of music.

Tema 1. CraponaBusa my3uka. Prehistoric music.
Jekcuka: date back, volume, sacred music, significant, produce, preliterate cultures
(prehistory), ancient music, subsequent European-influenced areas, sources, preliterate
tribes, common, folk, indigenous, traditional music
I'pamamuxa. MaiibyTHIN yac — niependadeHus / the future: making predictions.

Tema 2. AuTnyna my3uka. Ancient music.
Jlexcuxa: refer, the various musical systems, the characterization, the basic audible tones
and scales, transmitted, oral systems, written systems.
I'pamamuxa: MaiiOyTHIN Yac — 3aryiaHOBaH1 Jii Ta MUTTEBI pimenHs / the future: plans
and decisions.

Tema 3. My3uka CepenapoBiuusi. Medieval music.
Jlexcuxa: Middle Ages, entertainment, peddlers, secular, sacred, troubadours, trouveres,
minstrels, battles, ceremonies, knighted, the lute, fiddle.
I'pamamuka: 3armtanss B MaiilOyTHROMY 4aci / asking questions — future.

Tema 4. Kinacuuna epa. Classical music era.
Jlexcuxka: classical music, colloquially, the Baroque, the Romantic, composers, notable
names, Viennese Classic or Classicism (German: Wiener Klassik)
TI'pamamuxa: indinitus abo -ing / infinitive or -ing.

Tema 5. Mysuka 20ro ta 21ro ctomitrsa. 20th and 21st century’s music.
Jekcuka: defined, emergence, recording, distributing, dramatic, innovations, forms and
styles, opera-houses, clubs, domestic music-making, recognition, modes of
transportation, amplification, permitted.
I'pamamuxa: indinitus ado -ing / infinitive or -ing.

Tema 6. CyuacHa kiacuuna my3uka. Contemporary classical music.
Jexcuxa: modernism, prominent, experiment, tonality, orchestration, retrospective,
Impressionism, Romantic, palette, dissonant elements.
I'pamamuka: monanbHi miecioBa must, have to, should / modal verbs must, have to,
should.

Tema 7. Tenaenuii B My3nunoMy mucteutsi. Tendency of music.
Jexcuxa: Electronic, progressive rock, religious music, predominantly, energy and
gentle vibrancy, meditation, yoga, tai chi, spiritual, Gaia, new-age, category, spirit,
Private Music, Windham Hill, Narada, Higher Octave, RCA/Victor, Narada, Higher
Octave and EML.
I'pamamuxa: monanwHi aiecmoBa must, may, might, could, can / modal verbs must, may,
might, could, can.



3micmoeuii Mmooy 4. Myzuka napooie Ceimy. World music.

Tema 1. Mysuka Ykpainu. Music of Ukraine.
Jexcuxa: ethnic groups, locally developed music, significant contributions, minorities,
ritual folk song, sacred music, orthodox church, composers, festivals.
I'pamamuxa: aptuxti / articles.

Tema 2. My3uka €sponu. European music.
Jexcuxa: Dbirthplace, composers, include, contemporary, opera singer, orchestras,
consider, ensembles, festivals, wide and various range, sharing common features,
unwritten tradition, aural tradition, transcribed.
I'pamamuxa: aptuxdmi / articles.

Tema 3. My3uka ABctpainii. Australian music.
Jekcuka: ranges, broad spectrum of styles and genres, modern trends, concurrent,
pollination, unique, song lines.
TI'pamamuka: ctyneHi mopiBHSIHHS IPUKMETHHKIB / comparatives and superlatives.

Tema 4. My3uka AMepuku. American music.
Jexcuxa: ragtime, blues, jazz, swing, rock, R&B, doo wop, gospel, soul, funk, heavy
metal, punk, disco, house, techno, salsa, grunge, hip hop.
TI'pamamuxa: ctyneHi nopiBHIHHS MPUKMETHHUKIB / comparatives and superlatives.

Tema 5. My3uka nHapoaiB Adpuku. African music.
Jlexcuka: regions, nations, Sub-Saharan African music, North Africa, Mediterranean
culture, Maghreb, Arab world, Nile Valley, Horn of Africa, Middle Eastern music.
TI'pamamuxa: BxuBanns ctpyktypu used to / use of used to.

Tema 6. My3uka HapoaiB A3zii. Asian music.
Jexcuxai. Central Asia, East Asia, Asian Underground, Ravanahatha, West Asia
(Middle East), Arabic music, Assyrian/Syriac folk music, Diaspora Jewish music,
Kurdish music
I'pamamuxka: BxxvBaHHs 3aliMeHHUKIB / use of pronouns.

Tema 7. [lincymok. Summary.
BukoHaHHS T€KCUKO-TpaMaTUYHUX BIIPaB JJIsl MIATOTOBKH JI0 MiJICYMKOBOI'O KOHTPOJIIO.

Imicmosuii mooynw 5. Ocnoeni my3uuni cmuni ma sxcaupu. The main music styles
and genres.

Tema 1. [Ton-my3uka, ki1yOHa My3uKka, petpo. Pop-music, Club music, Retro.
Jlexcuxa: relate, reach dizzying heights, audience, responsible for, synthesizer, complex
recording techniques, concern, contribute to.

I'pamamuka: nacuBHUi cTaH / passive voice.



Tema 2. Pok, nank, anprepHaTuBHa My3uka. Rock, Punk, Alternative music.
Jexcuxa: bass guitar, rhythm guitar, lead guitar, uncomplicated melody, lyrics, blend,
explore, combine, solo improvisation, new wave, take advantage of, evolve, power
chords.

I'pamamuka: nacuBHuU# CTaH / passive voice.

Tema 3. bmro3, mxa3, pok-H-poi. Blues, Jazz, Rock’n’roll.
Jexcuxa: match, volume, feature, ensemble, tend to, play block chords, rhythmic
support, tempo, expand, the twelve bar blues, the thirty-two-bar ballad, jazz standards,
repertoire.
I'pamamuka. nacuBHUM cTaH / passive voice.

Tema 4. Perri, cka, kantpi. Reggae, Ska, Country.
Jlexcuka: a particular music style, ska, rocksteady, a rhythmic style, off-beat, the skank,
bar, the chord.

I'pamamuxa: HynbOBHI Ta NEPIINI TUIIM YMOBHUX peueHb / zero and first conditional.

Tema 5. Putm-H-6:1103, Xim-xo1, pen. Rhythm and blues, Hip hop, Rap.
Jdexkcuka: MCing, spitting (bars), or just rhyming, beat, gray area of speech, prose,
poetry, and song, quick speech or repartee, long predates.
I'pamamuxa: npyruii Tun yMoBHUX peueHb / second conditional.

Tema 6. [HcTpymMeHTanbHa, KJIacHMYHA Ta €THIYHA My3uka. Instrumental, Classical
and Ethnic music.
Jlexcuka: musical instruments, bins, sound, consider, highly structured, stylistic manner,
symphonic music, chamber music, movement, passionate, flowing, rhythmic sections,
violin recital, ethnic group, preserve, folk tune, raw material, national treasure,
encourage, revival, wide interest, authentic, popularize.
TI'pamamuxa: Tpetiii THN yMOBHUX pedeHb / third conditional.

Tema 7. Jlatuna, jerka Ta elekTpoHHa My3uka. Latin, Easy Listening and
Electronic music.
Jlexcuka: salsa, tango, merengue, middle-of-the-road (MOR) music, beautiful music,
tempo, elevator music, synthesizers, computers, tape recorders, acoustic, noise, “Musique
concréte” abstract, performance, speed, backwards, 'loop', a mixer and re-record, vibrato,
echo.
I'pamamuxa: OPIBHSHHS PI3HUX TUIIB YMOBHHUX peueHb / comparison of conditionals.

3micmosuit mooyns 6. Cneyughiuni myzuuni cmuni ma sxeanpu. Specific music
styles and genres.

Tema 1. bocanoBa, cainca 1 moai0H1. Bossa Nova, salsa and similar ones.
Jlekcuka: fusion, lounge, son montuno, guaracha, chachachd, mambo, bomba, plena,
clave, alignment.
I'pamamuka: nenpsima moBa / reported speech.



Tema 2. Ctuni mMy3uku 3 BUKOHaHHSM a kamena. Music styles with a cappella
singing.
Jlexcuxa: barbershop, beatboxing, Gregorian chant, hagibah, isicathamiya, klapa, lu,
martinetes.
I'pamamuxa: nenpsima MmoBa / reported speech.

Tema 3. bauata Ta perreron. Bachata nad reggaeton.
Jekcuka: bongo, syncopation, arpeggio, tambora drum, maracas, Jamaican dancehall,
Trinidadian soca, grinding.
I'pamamuxa. nenpsima moBa / reported speech.

Tema 4. Adpo-0it Ta kyaypo. Afrobeat and kuduro.
Jlexcuka: highlife, chanted vocals, call-and-response vocals, tenor guitar, trumpet,
trombone, rhythm conga, solo conga, zouk, semba, calypso.
I'pamamuxa: nenpsima moBa / reported speech.

Tema 5. BilicbkoBa My3uKa, Mapllli, HallioHaJnbHI riMHHA. Military music, marches,
national anthems.
Jekcuka: marching band, funeral ceremony, patriotic songs, bugles, natural trumpet,
natural horn, bagpipe, fifes, keyed trumpet, saxhorn, flugelhorn, tubas, snare drums, bass
drums, cymbals, glockenspiels, piccolos, oboes, flutes, clarinets, cornets.
I'pamamuxa: venipsimi Ta BBiwIMBI1 3anuTtanHs / indirect and polite questions.

Tema 6. My3uunwuii cyrniposij pizHoro tumy. Incidental music of different kinds.
Jlexcuka: film score, soundtrack, background music, overture, theme song, underscore,
stinger, loop, cliptunes, sampling, streaming music, polyphony.

I'pamamuka. BUCIOBIICHHS METH / €Xpressing purpose.

Tema 7. [lincymok. Summary.
BukoHaHHS TE€KCUKO-TpaMaTUYHUX BIPaB AJIsl MATOTOBKH IO MiJICYMKOBOTO KOHTPOJIO.



6. KoHTPOJIb HABYAJILHUX IOCATHEHb

6.1. Cucrtema OliHIOBAHHA HABYAJIBLHUX JIOCATHEHb CTYJAEHTIB

V cemectp
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BuxoHaHHs 3aB1aHb [ CaMOCTIHHOT po0OoTH 5 2 10 2 10 2 10
BuxoHaHHS MOIyTIBHOI pOOOTH 25 1 25 1 25 1 25
Paszom - 112 - 112 - 112
MaxcuManbHa KUTbKicTh OaiiB: 747
Pospaxynok koedinienra: 12,4

6.2 3aBnaHHs 1JIs1 cCaMOCTIiiiHOT po0OTH Ta KpuTep

11 11 OIIIHIOBAHHA

KAPTA CAMOCTIHHOI POBOTHU CTYJIEHTA




Tepmin

. . AKafeMiyHuH
3MicToBHMII MOAYJIb TA TEMHU KYpPCY bajau | BukoHaHHA
KOHTPOJIb (Tusni)
V CEMECTP
3micTroBuii MoayJs 1.
JlronuHa i my3uka. Man and music.
Tema 1. Berynne 3ansatTs. Introductory lesson. (2 rog.) 3aBnanns B EHK 5 LI
Telx_4a 2. BrmuB My3uK# Ha cycniibcTBO. Music and 3agars B EHK 5 i
society. (2 rox.)
Tema 3. My3uka SIK'CHOCI6 caMmoBUpakeHHs. Music as a Sagzarns B EHK 5 i
way of self-expression. (2 rox.)
Tema 4. My3uuna rpamota. Musical notations. (2 roz.) 3apnannst B EHK 5 -1
Tema 5. CtBopennst Mmy3uku. Making music. (2 roz.) 3aBnanns B EHK ) M-IV
Tema 6. 3amuc. Recordings. (2 rox.) 3aaanns B EHK 5 VAY;
Tema 7. My3uka B HaB4aJIbHOMY Tiporieci. Music in
education. (2 rox.) Sannanest B BHK 5 V-V
3micToBHi MOaYJIb 2.
My3u4Hi inctpymenT. Musical instruments.

Tema 1. Knacudikaris my3uunux inctpymenris. Musical
instrument classification 3asnanns B EHK 5 V-VI
(2 rom.)
Tema 2. CtpyHHi iHCTpymMeHTH. String instruments.

py Py g 3aBIlaHH§I B EHK 5 V-VI
(2 ron.)
Tema 3. [lyxosi inctpymentu. Wind instruments. (2 rox.) BaBranns B EHK 5 VI-VII
Tewma 4. Y napui inctpymentu. Percussion instruments. (2 Samarms 8 EHK 5 VIVl
TO/I.)
Tewma 5. Knasimmi incrpymentu. Keyboard instruments. (2 Samnasns 8 EHK 5 VILVI
TOJI.)
Tema 6. Enexrponni incrpymenta. Electronic instruments. Sanarms 8 EHK 5 .
(2 ron.)
Tema 7. [Tincymok. Summary. (2 rox.) 3aBnannst B EHK 5 IX-X

Pazom 3a cemecmp: 200.

Pazom: 12 oanie

3microBuii moayas 3.
Ictopia my3uunoro mucrenrsa. History of music.

L . 3apnannsa B EHK

Tewma 1. CraponaBus my3uka. Prehistoric music. . 5 IX-X
. . 3aBnanns B EHK

Tema 2. AuTndHa My3uka. Ancient music. (2 roz.) a 5 X-XI
Tema 3. Mysuka Cepennpoiuust. Medieval music. (2 3apanns B EHK

rox.) 5 XX
. . 3apnanss B EHK

Tema 4. Knacuuna epa. Classical music era. (2 rox.) a 5 XI-XII




Tema 5. Mysuka 20ro Ta 2110 cromitrs. 20th and 21st 3apytanns B EHK 5
century’s music. (2 rox.) XI=Xit
Tema 6. CydacHa knacudHa My3uka. Contemporary 3apyanns B EHK 5
classical music. (2 rox.) XI-=Xit
Tema 7. Tenaentii B Mmy3uunomy muctentsi. Tendency of 3apnanns B EHK 5
music. (2 roa.) KXV
Pazom 3a cemecmp: 42 200. Pazom: 105 oanie
VI CEMECTP
. . Tepmin
. » AxkageMigyHHH
3MicToBHIT MOYJIb Ta TEMH KYPCY Baau | BUKOHAHHS
KOHTPOJIb P
3micToBHii MOaYJIb 4.
My3uka Hapoais cBity. World music.

Tema 1. Mysuxa Ykpaiau. Music of Ukraine. (2 rox.) 3apnannsa B EHK ) XV-XVI
Tema 4. Mysuka Amepuku. American music. (2 rof.) 3aaanns B EHK 5 XVI-XVIII
3micToBuii MOAYJIb 5.

OcHoBHi My3u4Hi cTuJi Ta skanpu. The main music styles and genres.

Tewma 3. biros, ka3, pok-u-poi. Blues, Jazz, Rock’n’roll.

O, POKTHED 3appanns B EHK 5 | xxvixxvil
(2Tom.)
Tema 6. IHcTpyMeHTaIbHA, KITACHYHA Ta €THIYHA MY3HKa.

. ’ . . EHK
Instrumental, Classical and Ethnic music. (2 rox.) SaB AR B S | XXXV
3micToBHii MOaYJIB 6.

Cuenudiuni my3nuni cTuii Ta sxkanpu. Specific music styles and genres.
Tema 1. Bocanosa, canbca i moxioui. Bossa Nova, salsa Sapnanis 5 EHK 5
and similar ones. (2 rox.) s KXVII-XXIX
Tema 5. BilicbkoBa My3HKa, MapIlll, HalllOHAJIbHI TIMHH. 3aparss B BHK 5 XXX

Military music, marches, national anthems. (2 rox.)

Pa3zom 3a cemecmp: 12 200.

Paszom: 30 oanie

Kpurepii oliHKkH pe3yabTaTiB caMOCTIHHOI PpO00TH

VY mporieci BAKOHAHHS CaMOCTIMHOT pOOOTH BUKJIa/1a4 OLIHIOE:




— piBEHb 3aCBOEHHS CTYJCHTOM HABYAJIHLHOTO MaTepianxy, BUHECEHOTO Ha CaMOCTiifHe
OTIpPAIIOBAHHS;

— OOTPYHTOBaHICTh Ta JIOT1YHICTh BUKJIAJICHHS CAMOCTIITHO BUBUEHOTO MaTepiaiy;

— TOBHOTY PO3KPUTTS TEMH,

— o(opmieHHS MaTepialliB 3T1THO 3 BUCYHYTUMHU BUMOTaMHU;

— MaKCHUMaJlbHa KIJIBKICTh OaIiB 32 BUKOHAHY pOOOTY — 5.

6.3. @opmu npoBeIeHHSI MOAYJbHOT0 KOHTPOJIIO TA KPUTEPii OiHIOBAHHS

MonynbHUI KOHTPOJIb MPOBOJUTHCS MUCHBMOBO Yy (popMi TeCTOBOi poOOTH, siKa
CKJIaJIa€TbCs 3 JIBOX YacTHH: | — JeKcuKo-rpamaTwuHi 3aBmaHHs (vVocabulary and
grammar) Ta 2 — 3aBJaHHSA Ha MNEPEBIPKY PiBHSA CHOPMOBAHOCTI MOBJICHHEBHX YMiHb
(listening, reading and writing).

3aranpHa KUIBKICTh OalliB 3a MOJAYJBHY KOHTPOJIBHY poOOoTy (MakcumanbHo 100
OaJtiB) MePEBOAUTHLCS y 25-0aIbHy OIIHKY 3a IOMOMOTor0 KoedilienTa 4.



6.4. ®opMu NNpoBeIeHHS CEMECTPOBOr0 KOHTPOJII0 Ta KPUTEPil OLiHIOBAHHSA

CemecTpoBHU KOHTPOJIb IPOBOAUTHCA Y (hOPMI ICTIHTY.

dopma MpoBeIEeHHS CEMECTPOBOTO KOHTPOJIIO — KOMOIHOBaHa.

Ex3zamen ckmamaetsest 3 4 yactuH (Reading, Vocabulary, Grammar, Speaking),
nepi TpU 3 SKUX MPOBOJATHCSA MUCHMOBO Y (OpMi TECTyBaHHS, YE€TBEPTA € YCHOIO 1
nependaydae BUCIOBIIOBAHHS BiMOBIIHO 10 MOJAaHOI KOMYHIKATUBHOI CUTYAIIii.

TpuBanicTs NpoBeACHHS MUCHMOBOI YacTHHHU: 1,5 TO7.

MakcuMainbHa KUTBKICTh OajiiB: 3a MUChbMOBY 4dacTuHy — 30 GaniB, 3a ycHy — 10
OaJtiB.

Kpurtepii o1iHIOBaHHS:

I — Reading (nepeBipka po3ymiHHs TeKCTiB) — 10 10 GamniB (2 0anu 3a KOXKHY MPaBUIbHY

BiTIOBI/Ib);
IT — Vocabulary (Bosoainus nekcukor) — o 10 6anis (0,5 6aiB 3a KOKHY IpaBUIIbHY
BiTIOBI/Ib);
Il — Grammar (yMiHHS TpamMaTHYHO TPABWIHHO OQOPMIIOBATH MOBJIICHHEBI

BUCIOBIIOBaHH:) — 70 10 GaniB (0,5 6aniB 3a KOXKHY IPaBUIbHY BIAMOBI/Ib);
IV — Speaking:
— 3MICTOBE HalIOBHEHHS — JI0 2 OaJiB;

— BHMOBA — 110 2 OaiB;

— JICKCUKO-TpaMaTh4He opopMIIeHHs — 110 2 0OaliB.;
— CTPYKTYypa BUCJIOBIIOBaHHS — J0 2 OaiB;

— 1HTEpaKTHUBHA B3a€MO/IISI — 70 2 OaIiB.

6.5. OpieHTOBHUI NepeiK MUTAHb ISl CEMECTPOBOIr0 KOHTPOJII0

Reading and Vocabulary: Music and Society, Musical notations, Recordings,
Musical Instruments, History of Music, World Music, Music Styles and Genres.

Grammar: present, past and future tense forms, verbals, modal verbs, articles,
comparatives and superlatives, used to, passive voice, conditionals, reported speech.

Speaking:

1. Describe how you would arrange a popular folk song for recording with the
singers and instruments of your choice.

2. Describe your first performance. Say when and where it was, what feelings you
had.

3. Explain what focused listening is and give advice students how to listen to
music.



4. If you were writing a fan letter to a musician or a band, who would you write to
and what would you write about?

5. Prepare a talk about music styles for teenagers. Tell some information about
their background, personalities and impact.

6. Share your impressions after going to the concert. Say when and where it was,
who performed, what the best performance was. How often do you visit concerts?
Which performances do you like more — live or lip-synched?

7. Talk about the musical instrument you play. Say why you chose it and how long
you have been playing it. Describe its peculiarities. What other musical instrument
would you like to play?

8. You are applying for a job of music teacher. Tell the basic information about
yourself including education, experience and skills. Describe your personality.

9. You are applying for a music concert. Get information about its date, place and
requirements. Choose the category you would like to take part in and give the necessary
information about yourself.

10. You are at the international camp where musicians from all over the world
have come. Share your music tastes with others. Tell about the music instrument you
play and the one you would like to play.

11. You are at the international conference. Tell about the peculiarities of
Ukrainian folk music. Give your ideas of combining traditional Ukrainian folk music
with contemporary one.

12. You are creating a musical band. Say how you would choose musicians and
what music you would play. Would you like to lead or be led?

13. You are going to build your home studio. What components will it have?
Describe what the recording process involves.

14. You are going to participate in a music event. Tell about well-known music
festivals in the world. Say which you would like to take part in and why.

15. You are having a discussion on pop stars. What qualities do you think people
need to become famous? What would you do to win people’s recognition?

16. You are having a music event. You need to prepare a speech about your
favourite composer. Who would you talk about and what would you tell the audience.
How has he influenced on your life?

17. You are preparing for a gig. Tell about what you are going to do to arrange
rehearsals, set the goals for them and make up a list of responsibilities for you and
people who are going to help you prepare.

18. You are talking to a beginning musician. Explain him/her why you need to
know how to play the piano by ear. Tell about the advantages and disadvantages of
playing by ear.



19. You are talking to a friend after orchestra classes. Express your opinion what it
means to be a good conductor.

20. Your friends are organizing a party. Suggest going to a karaoke club. Tell
about capabilities that karaoke has.

6.6. lllkaja BignmoBigHOCTI OLiHOK

. Oninka 3a
PeliTunros .
. CTO0AJIBLHO 3HaYeHHA OIIHKH
a OIIHKA
10 IIKAJIOI0
A 90 - 100 BiagmiaaO
B 82-89 Jlyxe nobpe
C 75-81 Jlobpe
D 69-74 3a10BIJILHO
E 60-68 JlocTaTHBO
EX 35-59 He3anoBUIBLHO 3 MOXKIIUBICTIO
MTOBTOPHOTO CKJIQJaHHS
= 1-34 He3anoBuIbHO 3 000B’I3KOBUM
MTOBTOPHUM BUBYEHHSM KYpPCY




-METOAUYHA KapTa JTUCHUILIIHHA

7. HaBuajibHO

[ xv]

«IHo3eMHa MoBa (3a nmpogeciiHUM CIIPAMYBAHHSAM)

(aHrJiicbKa)»

Pa3om: 180 roa., mpakTu4Hi 3aHATTS — 84 TOM., MOAYJIBHHUIA KOHTPOJIb — 12 TO/.,

6ota — 54 To1., MArOTOBKA 1 MPOBEACHHS MiJCYMKOBOTO KOHTPOJt0 — 30 roI.
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VI cemectp

3micToBuii Mmonys VI

Cnenundivyni Mmy3uuHi cTuIi T2 sxaHpu. Specific

music styles and genres.
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My3uka HapojiB cBity. World music.
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https://speakspeak.com/english-grammar-exercises/intermediate
https://www.oxfordlearnersdictionaries.com/
https://www.teach-this.com/

https://wordwall.net/uk

https://eslbrains.com/lesson plan/free-english-lesson-plans/
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