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1. Onuc HaBYAJIBLHOI AUCHHUILTIHA

HaiiMmenyBaHHS MOKa3HUKIB

XapaKTepuCTHKA HAaBYaJIbHOT
JTUCIIUIUTIHA

neHHa (opma HaBYaHHS

Bun qucnurutiau

000B’s13KOBa

MoBa BUKIaaHHsl, HABYAHHS, OLIHIOBAHHS aHTIIIIChKA

3aranpHHi 00CAT KpeauTiB/TOINH 6/180

Kypc 2 3

Cemectp 4 5 6

KibKiCTh 3MICTOBUX MOAYJIIB 3 PO3MOALIOM: 6

OO0cHr kpeauTiB 2 2 2

OOcsr roanH, B TOMY YHCIII: 60 60 60
AyauTopHi 28 28 28
MonynbHUNM KOHTPOJb 4 4 4
CamocriifHa poboTa 28 20 6
CemecTpoBHUil KOHTPOJIb - 8 22

dopma ceMecTpOBOTO KOHTPOITIO eK3aMeH




2. MeTa Ta 3aBJaHHA HABYAJILHOI JUCHMUILTIHA

Mema: QopmyBaHHS HEOOXiTHOI KOMYHIKATHMBHOI CIIPOMOXHOCTI B YCHIH Ta

NUCHMOBIM  (opmMax B MeXax TEMaTHKH, OKPECIEHOI 3aBJaHHSAMU MaiOyTHHOI
npodeciiHOT NISITBHOCTI CTYICHTA SIK BUUTEIS MY3HUKH.

3a60anHs. HABYUTH CTYJCHTIB CIIUJIKYBAaTHCS AHIJIIMCHKOIO MOBOIO B YCHIA Ta
NUCHMOBI (OpMi 3 TEPCIEKTHBOIO 3ATYYCHHS JO KYJIbTYpPH AaHTJIOMOBHUX KpaiH;
PO3BUHYTH Ta aKTHBI3YBaTH 3JIaTHICTh CTYACHTIB OoNepyBaTH (PaxOBOIO TEPMIHOJIOTIEIO;
JoTIoMaraTtu CTyJeHTaM y (OpMyBaHHI 3arajlbHUX KOMITETEHI[I 3 METOI PO3BUTKY iX
ocobmcToi mortuBamii (IiHHOCTEH, iIeamiB); 3MIIHIOBATH BIIECBHEHICTh CTYACHTIB SIK
KOPHCTYBa4iB MOBH, a TaKOX iX MO3UTHUBHE CTaBJICHHS 0 BUBYCHHS MOBH, PO3LIUPUTU
KpyTro3ip; epyAULIIIO;

3araJIbHOJIFOACHKUX [IIHHOCTEH.

NOTJIMOUTH  3arajbHy chopMyBaTH CBITOTJIAJ HAa OCHOBI

Hucturonina «lHozeMHa MoBa 3a podeciiHUM CPSIMYBaHHIM» K O0OB’sI3KOBa
KOMITIOHEHTa OCBITHBOI MpOrpamMu 3a0e3reuye OBOJIOAIHHS CTYJACHTaAMHU 3arajibHUMH Ta
(axOBUMHU KOMIIETEHTHOCTSIMU 1 JOCSITHEHHSI HUMH MPOTPAMHUX PE3yJIbTaTiB HaBYaAHHS
3a BIAMOBIAHOIO OCBITHBO-IIPOQECIHHOIO MPOTrPamMoro:

Howmep B Howmep temu, mo
OCBITHI 3MiCT KOMIIETEHTHOCTI PO3KPHUBAE 3MICT
porpami KOMIIETEHTHOCTI
3aranabHi KOMIIETEHTHOCTI
3K-4 CIIpOMOKHICTh CaMOCTIIIHO MPOBOJMTH Mi3HABAJIbHY Temn 1.1- 1.7
JUSUTBHICTD, 3/1aTHICTH /10 CAMOOpPraHi3allli Ta CaMOPO3BUTKY. Temn 2.1- 2.7
3K-5 3[aTHICTh O CHIJIKYBaHHS 1HO3EMHOIO MOBOIO y mpodeciiiHomy | Temn 3.1- 3.7
Cepe/oBHINl, JOTPUMAHHS €THKH JiioBoro  cminkysauus; | Temnu 4.1- 4.7
BUSIBJICHHS 3arajIbHOKYJIBTYPHOI epyIUIIii. Temu 5.1- 5.7
Temn 6.1-6.7
IIpeamMeTHI KOMIIETEHTHOCTI
3HaHHS CHelialbHOI JIEKCUKU Ta IpaMaTMYHUX KOHCTpykuid ans | Temm 1.1- 1.7
MOBHOTO  PO3YyMiHHS  3MicTy TeKcTiB 3a  mpodeciiinum | Temu 2.1- 2.7
CIPSIMYBaHHSIM. Temu 3.1- 3.7
Po3yMiHHS Ta TIyMadyeHHS Pi3HUX acleKTiB KynbTypu i moBHOI | Temm 4.1- 4.7
NOBEJIIHKY Y npoeciiHOMY cepeIOBHIIT. Temu 5.1- 5.7
BosoniHHS yCHOIO MOHOJIOTIYHOIO 1 JI1aJIOTIYHOK MOBOIO B MEXKax Temn 6.1-6.7
no0OyTOBO1, CYCHUTHHO-TIONITUYHOI Ta (PaxoBOi TEMaTHKHU.
BMminHs  copuiimMath  MOBJIEHHS  iHIIOI  OCOOM  SIK  TIpU
Oe3nocepeIHbOMY CIUJIKYBaHHI, TaK 1 B 3aIKCI.
3HaHHS TEPMIHOJIOTII 3 MUTaHb NPOQECiHHOT TiSITBHOCTI.
3HaHHA JIEKCUKO-TPaMaTUYHOTO MIHIMYMY, 3/1aTHICTh 3aCTOCYBaTH
HaOyTi mpodeciiiHi MOBHO-KOMYHIKAaTHBHI BMiHHSI.
3/1aTHICTh 3HAXOJUTH M OMpalbOBYBATU 1H(POPMAIIIO 1HO3EMHOIO
MOBOIO.
31aTHICTH aHaJi3yBaTH Ta pedepyBatu GaxoBy iHPOpMaIiIO.




3. Pe3yJbTaTV HABYAHHS 32 M CUUILTIHOKO
VY pe3ynbTari BUBYCHHS HaBYAIHHOI TUCIIATIIIIHN CTY/ICHT:

® BOJIOJIIE  OCHOBAaMH  MOBJIGHHEBOI  MpodeciiHOl  KyJIbTYypH;  HECTH
BIJIMOBIAQIBHICTD 32 PE3yJIbTaTH CBOET MPOdECIiHOT A1SITBHOCTI.

® JICMOHCTPYE 3HaHHS TEPMIHOJIOT1] 3 MUTaHb MPOQPECIHHOT TISITBHOCTI,

® BOJIOZIE€ JOCTaTHIM 00CATOM JIEKCUKU Ta TpaMaTHUKU 1HO3EMHOI MOBH, IO Ja€
MOKJTUBICTh 3[1MCHIOBAaTH MpOQECiiiHe CHUIKYBaHHS Ta OAepX aTH HEOOXiIHY
npodeciiiny iHpOpMAaIIiio 3 IHO36MHUX BH/IaHb;

® BOJIOJIE OCOOJMBOCTSMU TMEpPEKIaay I1HIIOMOBHHMX MaTepiamiB  (axoBoi
TEMaTUKH,

e BMI€ aHaJII3yBaTH Ta pedepyBatu GaxoBy JITEpaTypy;

® pO3YyMi€ YCHE 1 MUCEMHE MOBJICHHS (DaXOBOi TEMaTUKH;

® 3JaTHUM [0 BKJIIOYEHHS B IHIIOMOBHE CIUJIKYBaHHS 3 MNHUTaHb HpodeciiiHoi
TISUTBHOCTI,

® 3HAa€ MOBJICHHEBHI €THKET CIIJIKYBaHHSI, MOBHI MOJI€JI1 3BEPTaHHsI, BBIWJIMBOCTI,
BUOAYEHHS, TOTO/I)KEHHS TOIIIO;

e 00i3HaHM 1OJO  OCOOJMBOCTEM  Alanory  MpodeciiHO-OpIEHTOBAHOTO
XapakrTepy;

® JIEMOHCTPYE YMIHHS CKJIaJIaTU 1HO3EMHOIO MOBOIO JIUJIOB1 JIUCTH 1 JOKYMEHTH
3 MUTaHb NPo¢eciHHOT AISUTHHOCTI;

® 3JaTHUM POOUTH MIATOTOBJICHI 1HAWBIAYyabHI Mpe3eHTAaIlll Ha TpodeciiiHI TeMU
1HO3€MHOIO0 MOBOIO;

e BOJ0JII€ MPO(ECITHOI0 MOBOIO Ha HAJIEXKHOMY PIBHI JUISl y4acTi Y MIXKHAPOIHUX
KOH(epeHIisiX, CeMiHapaxX, KOHrpecax TOIIO.



4, CTpyKTypa HABYAJIbHOI JUCUMILTIHU

Po3nonin roguH Mixk BUIamMu pooit
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3micToBuii moxyas 1. Jlronuna i my3uka. Man and Music.
Tema 1. Berynae 3anstrs. Introductory lesson. 2 2
Tema 2. Brutue My3uku Ha cycmijbecTBo. Music and 4 9 5
society.
Tema 3. My3uka sik criocid caMOBUpaKEHHS.
: . 6 2 4
Music as a way of self-expression.
Tema 4. My3uuna rpamora. Musical notations.
Tema 5. CtBopenns my3uku. Making music.
Tema 6. 3anmc. Recordings. 4
Tema 7. My3uka B HaB4aJIbHOMY Mpotieci. Music in 5 5 4
education.
MoynbHui KOHTpOIIb 1. 2 2
Pazom | 30 14 2 14 -
3micToBuii MmoayJb 2. My3uuni inctpymenTu. Musical instruments.
Tema 1. Knacudikaiiist My3MuHUX 1HCTPYMEHTIB.
L e . 2 2
Musical instrument classification
Tema 2. CtpysnHi iHcTpyMeHTH. String instruments. 4
Tema 3. [lyxosi inctpymentu. Wind instruments. 4
Tema 4. Y aapHi inctpymenTtu. Percussion 4 5 9
instruments.
Tema 5. Knasimni inctpymentn. Keyboard 4 5 5
instruments.
Tema 6. EnextponHni inctpymentu. Electronic 4 9 9
instruments.
Tewma 7. [limcymok. Summary. 6 2 4
MoypHHI KOHTPOJIH 2. 2 2
Pazom | 30 14 2 14
Pa3om 3a 4 cemectp | 60 28 4 28

3microBuii moayJib 3. IcTopist my3uunoro mucrenrsa. History of music.

Tema 1. CraponaBHs my3uka. Prehistoric music. 2 2
Tema 2. AuTudna My3uka. Ancient music. 2 2
Tema 3. My3uka CepennpoBiuus. Medieval music. 2 2




Po3nofin roguH Mixk BUIaMu pooit
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Tema 4. Kinacuuna epa. Classical music era. 2 2
Tema 5. My3uxka 20ro ta 21ro cromitrs. 20th and 4 5 2
21st century’s music.
Tema 6. CyuacHa kiracuuna mysuka. Contemporary 5 5
classical music.
Tewma 7. TenaeHIii B My3M4HOMY MUCTEIITBI. 4 5 9
Tendency of music.
MoyapHHIA KOHTPOJIb 3. 2
Pazom | 20 14 4 -
3micToBuii Mmoayan 4. My3uka Hapoais cBity. World music.
Tema 1. My3uka Ykpaiau. Music of Ukraine. 6 2 4
Tema 2. My3uka €spornu. European music. 6 2 4
Tema 3. My3suka ABcrpaunii. Australian music. 4 2 2
Tema 4. My3uka Amepuku. American music. 4 2 2
Tema 5. My3uka napoais Adpuku. African music. 4 2 2
Tema 6. My3suka HapoaiB Asii. Asian music. 4 2 2
Tewma 7. Ilincymok. Summary. 10 2 8
MoyapHMIA KOHTPOJIb 4. 2 2
Pasom | 40 14 2 16 | 8
Pa3om 3a 5 cemectp | 60 28 4 20 8

3micToBuii Mmoxyab 5. OcHoBHI My3uuHi ¢TI Ta skaHpu. The main music styles and genres.

Tema 1. [Ton-my3uka, kiyOHa My3uKa, perpo. Pop-

music, Club music, Retro. 2 2
Tewma 2. Pok, maHk, anpTepHaTHBHA My3uKka. RoCK,
. . 2 2
Punk, Alternative music.
Tema 3. biro3, mxa3, pok-H-poi. Blues, Jazz,
7 b 2 2
Rock’n’roll.
Tema 4. Perri, cka, kautpi. Reggae, Ska, Country. 2 2
Tewma 5. Putm-u-0:1103, Xin-xor, per. Rhythm and
. 2 2
blues, Hip hop, Rap.
Tewma 6. [HCTpyMeHTalIbHA, KITaCMYHA Ta €THIYHA
. . - 2 2
mysuka. Instrumental, Classical and Ethnic music.
Tewma 7. JlaTuHa, nerka Ta eJ1eKTpOHHA MYy3HKa. 5 2
Latin, Easy Listening and Electronic music.
MoynbHUH KOHTPOJIb 5. 2
Pazom | 16 14 -
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3micToBuii Mmoayab 6. Cienngiuni my3uuni crui Ta :kanpu. Specific music styles and genres.
Tema 1. bocanosa, canbsca i moxioni. Bossa Nova, 5 5
salsa and similar ones.
Tema 2. CTuiti My3UKH 3 BAKOHAHHSIM a Karea.
. . e 2 2
Music styles with a cappella singing.
Tema 3. bauara ta perreron. Bachata and reggaeton. | 2 2
Tema 4. Adpo-6it Ta kymypo. Afrobeat and kuduro. 2 2
Tewma 5. BilicbkkoBa My3uKa, Mapiili, HalliOHAIbHI
. - . . 2 2
rimuu. Military music, marches, national anthems.
Tema 6. My3u4HUl CynpOBiA Pi3HOTO THITY. 5 5
Incidental music of different kinds.
Tema 7. ITincymok. Summary. 30 2 6 22
MoyabHHI KOHTPOJIH 6. 2
Pazom | 44 14 22
Pa3zom 3a 6 cemectp | 60 14 22
Ycenoro rogun | 180 84 12 54 | 30




5. [Iporpama HaBYAJBHOI AUCIUILTIHI

3microBuii Mmoayas 1. Tioouna i myzuka. Man and Music.

Tema 1. Berymue 3ansarts. Introductory lesson.
Jexcuuni oounuyi: music, notes, concert, orchestra, music hall, culture, festival.
TI'pamamuuni seuwa: niecnoBo to be — crBepmkyBambHa Ta 3amepedna QGopmu
tenepinmaporo yacy / present affirmative and negative of the verb to be.
ITucomo: completing a placement test.

Tema 2. BruiuB My3uku Ha cyciascTBo. Music and society.
Jexcuuni oounuyi: band, members of the band, giving a concert, good jam-session,
record, voice, studio, writing a song, exhibition, Music Festival, national music, promote,
a bagpipe, a bugle, a cornet, a fiddle, appear, compose, hark back, jam, perform, play,
thrum, noodle (slang), twang, strum, informally.
I'pamamuuni asuwa. BxuBanus ctpykryp there is/there are/there isn’t/there aren’t /
usage of there is/there are/there isn’t/there aren’t.

Tema 3. My3uka sik criocio camoBupakenns. Music as a way of self-expression.
Jekcuuni oounuyi: wunderkind, trumpets, drums, flutes, get musical sounds, trained, to
tour all over the world, to be honoured, to perform, to grow older, to remain.
I'pamamuuni seuwia. CTBEpIKyBalibHA (hopMa TEMEPIIIHLOTO HEO3HAYCHOro 4vacy /
present simple affirmative.

Tema 4. My3suuna rpamora. Musical notations.
Jlexcuuni oounuyi: semibreve, minim, crotchet, quaver, semiquaver, demisemiquaver,
note, rest, sharp, natural, flat, treble clef, bass clef, staff, read music, basic notation,
treble staff, bass, treble, grand staff, measures, A, B, C, D, E, F, G, ledger lines, note
durations, sixteenth notes (right), eighth notes, dotted.
I'pamamuuni saeuwa: 3anutanbHa Ta 3anepedyHa (OpPMHU TEMEPINIHBOTO HEO3HAUYEHOTO
gacy / present simple interrogative and negative.

Tema 5. CtBopenns my3uku. Making music.
Jekcuuni oounuyi: tune, melody, harmony, rhythm, beat, play by ear, write, compose
music, set, put sth. to music, tuneful, richly coloured, deep, enchanting, expressive,
complex, catchy melody.
I'pamamuuni asuwa’ TenepimHii TpuBanuii yac / present continuous.

Tema 6. 3anuc. Recordings.
Jexcuuni oounuyi: record, release, appealing, sweet music, album, audio recording
studio, affect, clarity of style, record company.
TI'pamamuuni seuwa: TenepiiHii TpuBaaui yac / present continuous.



Tema 7. My3uka B HaB4asibHOMY Iporieci. Music in education.
Jexcuuni oounuui: Notes, rests, accidentals, flats, sharps, articulation, Staccato, Accent,
Marcato, Tenuto, Sforzando, Fermata, Dynamics, Repeats, time signatures, key
signatures.
TI'pamamuyni aeuwia: TOPIBHAHHSA TENEPIIIHROTO HEO3HAYEHOTO 1 TEMEePilIHBOTO
TpuBayioro uacis / comparison of present simple and present continuous.

3micToBuii Mmoayab 2. Mysuuni incmpymenmu. Musical instruments.

Tema 1. Knacudikariss my3uunux iHctpymenTis. Musical instrument classification.
Jexcuuni oounuui: keyboard instrument, brass and woodwind instruments, percussion
instrument, stringed instrument, grand piano, organ, trombone, bugle, trumpet, tuba,
French horn, saxophone, clarinet, oboe, flute, drum, triangle, tambourine, bongos,
xylophone, cymbals, harp, violin, viola, cello, banjo, sitar, guitar, balalaika.
I'pamamuuni asuwia: MUHYIUHA HEO3HAYCHHUM Yac, MPaBUJIbHI Ta HEMPaBWJIbHI JI1€CTOBA
/ past simple, regular and irregular verbs.

Tema 2. CtpynHi iHCTpyMeHTH. String instruments.
Jekcuuni oounuyi: the strings, bow, vibration, note, fingerboard, tuned, a peg, clef,
double-bass, plucked strings, strumming, fretboard.
I'pamamuuni aeuwa. MuHyHA Heo3HaYeHu Jac / past simple.

Tema 3. Jlyxosi inctpymentu. Wind instruments.
Jlexcuuni oounuui: piccolo, octaves, oboe, English horn, single reeds, double reed,
clarinet, bass clarinet, bassoon, recorder, saxophone, variety of ways, blowing,
mouthpiece, embouchure.

TI'pamamuuni asuwa: MuHyIHA TpuBaMi yac / past continuous.

Tema 4. Y naphi incTpymenTu. Percussion instruments.
Jexcuuni oounuyi: shaking, hitting, percussionist, xylophone, glockenspiel,
vibraphone, tubular bells, timpani, bass drum, side drum (snare drum), maracas,
castanets, cymbals, tambourine, claves, cymbals, tambourine, triangle, drum.
I'pamamuuni sasuwa: TenepiuiHiii fokoHanui dac / present perfect simple.
Moenennesuii mamepian: ponbosa rpa / role playing.

Tema 5. Knasimni inctpymentu. Keyboard instruments.
Jexcuuni oounuyi: pressing, the keys, keyboard, notes, sharps, flats, black notes.
TI'pamamuuni sasuwa: TenepimHiil nokoHauuii yac / present perfect simple.

Tema 6. Enextponni inctpymentu. Electronic instruments.
Jexkcuuni oounuuyi:electronics, audio signal, loudspeaker, user interface, music
controller (input device), music synthesizer, MIDI, Open Sound Control, audio signal
processing, sound effects.
T'pamamuuni asuwa: TenepiiiHiii JTOKOHaHO-TpUBaIHit yac / present perfect continuous.


http://en.wikipedia.org/wiki/Electronics
http://en.wikipedia.org/wiki/Audio_signal
http://en.wikipedia.org/wiki/Loudspeaker
http://en.wikipedia.org/wiki/User_interface
http://en.wikipedia.org/wiki/MIDI_controller
http://en.wikipedia.org/wiki/MIDI_controller
http://en.wikipedia.org/wiki/Input_device
http://en.wikipedia.org/wiki/Music_synthesizer
http://en.wikipedia.org/wiki/MIDI
http://en.wikipedia.org/wiki/Open_Sound_Control
http://en.wikipedia.org/wiki/Audio_signal_processing
http://en.wikipedia.org/wiki/Audio_signal_processing
http://en.wikipedia.org/wiki/Sound_effect

Tema 7. ITincymok. Summary.
BukoHaHHS TEKCUKO-TPAMaTUYHUX BIIPaB JJIsl ATOTOBKH IO IMiICYMKOBOTO KOHTPOJIIO.

3microBuii Mmoayab 3. Icmopis my3zuunozo mucmeymea. History of music.

Tema 1. Craponasus mysuka. Prehistoric music.
Jekcuuni oounuyi: date back, volume, sacred music, significant, produce, preliterate
cultures (prehistory), ancient music, subsequent European-influenced areas, sources,
preliterate tribes, common, folk, indigenous, traditional music
TI'pamamuuni asuwa: MaiioytHiii yac — nependbadenns / the future: making predictions.

Tema 2. Autuuna my3uka. Ancient music.
Jexcuuni oounuui: refer, the various musical systems, the characterization, the basic
audible tones and scales, transmitted, oral systems, written systems.
I'pamamuuni asuwa: MaitOyTHIN Yac — 3aruIaHOBaHi i Ta MUTTEBI pimenHs / the future:
plans and decisions.

Tema 3. My3uka CepenupoBiuus. Medieval music.
Jexkcuuni oounuyi: Middle Ages, entertainment, peddlers, secular, sacred, troubadours,
trouveres, minstrels, battles, ceremonies, knighted, the lute, fiddle.
TI'pamamuuni asuwa: 3anutanas B MaiiOyTHpoMy daci / asking questions — future.

Tema 4. Kitacuuna epa. Classical music era.
Jlexcuuni oounuui: classical music, colloquially, the Baroque, the Romantic, composers,
notable names, Viennese Classic or Classicism (German: Wiener Klassik)
I'pamamuuni asuwa: indinitue ado -ing / infinitive or -ing.

Tema 5. Mysuka 20ro ta 21ro cromitts. 20th and 21st century’s music.
Jexcuuni oounuui: defined, emergence, recording, distributing, dramatic, innovations,
forms and styles, opera-houses, clubs, domestic music-making, recognition, modes of
transportation, amplification, permitted.
TI'pamamuuni asuwa: indinitue ado -ing / infinitive or -ing.

Tema 6. CyyacHa kitacuyda My3uka. Contemporary classical music.
Jekcuuni oounuyi: modernism, prominent, experiment, tonality, orchestration,
retrospective, Impressionism, Romantic, palette, dissonant elements.
I'pamamuuni sasuwa. MoganbHi mieciaoBa must, have to, should / modal verbs must,
have to, should.

Tema 7. Tenpenii B My3uanomy muctentsi. Tendency of music.
Jlexcuuni oounuyi: Electronic, progressive rock, religious music, predominantly, energy
and gentle vibrancy, meditation, yoga, tai chi, spiritual, Gaia, new-age, category, spirit,
Private Music, Windham Hill, Narada, Higher Octave, RCA/Victor, Narada, Higher
Octave and EMI.
TI'pamamuuni asuwa. monanwui miecioBa must, may, might, could, can / modal verbs
must, may, might, could, can.



3microBuii Mmoayab 4. Mysuka napooie Ceimy. \World music.

Tema 1. Mysuka Ykpainu. Music of Ukraine.
Jekcuuni oounuyi: ethnic groups, locally developed music, significant contributions,
minorities, ritual folk song, sacred music, orthodox church, composers, festivals.
TI'pamamuuni asuwa: apruxti / articles.

Tema 2. My3uka €Bporu. European music.
Jexcuuni oounuui: birthplace, composers, include, contemporary, opera singer,
orchestras, consider, ensembles, festivals, wide and various range, sharing common
features, unwritten tradition, aural tradition, transcribed.
T'pamamuuni saeuwa: aptuxii / articles.

Tema 3. Mysuka ABcrpaiii. Australian music.
Jlexcuuni oounuui: ranges, broad spectrum of styles and genres, modern trends,
concurrent, pollination, unique, song lines.
I'pamamuuni seuwa:. CTyNeHI TOPIBHSAHHS TNPUKMETHUKIB / comparatives and
superlatives.

Tema 4. My3uka Amepuku. American music.
Jexkcuuni oounuyi: ragtime, blues, jazz, swing, rock, R&B, doo wop, gospel, soul, funk,
heavy metal, punk, disco, house, techno, salsa, grunge, hip hop.
I'pamamuuni aeuwga. cTyneHi TOpIBHAHHSA TNpUKMETHHKIB / comparatives and
superlatives.

Tema 5. My3uka HaponiB Adpuxu. African music.
Jlexcuuni oounuyi: regions, nations, Sub-Saharan African music, North Africa,
Mediterranean culture, Maghreb, Arab world, Nile Valley, Horn of Africa, Middle
Eastern music.
I'pamamuuni asuwa: BxuBanns crpykrypu used to / use of used to.

Tema 6. My3uka HaponiB A3ii. Asian music.
Jekcuuni oounuyi. Central Asia, East Asia, Asian Underground, Ravanahatha, West
Asia (Middle East), Arabic music, Assyrian/Syriac folk music, Diaspora Jewish music,
Kurdish music
TI'pamamuuni asuwa: BxvuBaHHs 3aliMeHHUKIB / USe Of pronouns.

Tema 7. [lincymok. Summary.
BukoHaHHS T€KCUKO-TPaMAaTUYHUX BIIPaB AJIsl MIATOTOBKH JI0 MiJICYMKOBOTO KOHTPOJIIO.

3micTroBuii Monyab 5. Ocnoeni mysuuni cmuni ma ycanpu. The main music
styles and genres.

Tema 1. [Ton-my3uka, kiyOHa My3uka, perpo. Pop-music, Club music, Retro.
Jexcuuni oounuyi: relate, reach dizzying heights, audience, responsible for, synthesizer,
complex recording techniques, concern, contribute to.

TI'pamamuuni seuwya: nacuBHuM crau / passive voice.



Tema 2. Pok, naHk, ansTepHatuBHa My3uka. Rock, Punk, Alternative music.
Jexcuuni oounuyi: bass guitar, rhythm guitar, lead guitar, uncomplicated melody,
lyrics, blend, explore, combine, solo improvisation, new wave, take advantage of, evolve,
power chords.

TI'pamamuuni saeuwa: macuBHMiA ctaH / passive voice.

Tema 3. bimro3, mxa3, pok-H-poit. Blues, Jazz, Rock’n’roll.
Jekcuuni oounuuyi: match, volume, feature, ensemble, tend to, play block chords,
rhythmic support, tempo, expand, the twelve bar blues, the thirty-two-bar ballad, jazz
standards, repertoire.
I'pamamuuni aeuwa: nacuBHMiA cta / passive voice.

Tema 4. Perri, cka, kautpi. Reggae, Ska, Country.
Jlexcuuni oounuyi: a particular music style, ska, rocksteady, a rhythmic style, off-beat,
the skank, bar, the chord.
TI'pamamuuni saeuwa: HyIHOBUW Ta TEPIIUE THM yMOBHUX pedeHb / zero and first
conditional.

Tema 5. Purm-u-0:1103, Xim-xorr, perr. Rhythm and blues, Hip hop, Rap.
Jexkcuuni oounuyi. MCing, spitting (bars), or just rnyming, beat, gray area of speech,
prose, poetry, and song, quick speech or repartee, long predates.
TI'pamamuuni asuwa: npyruii Tun ymoBHUX pedeHs / second conditional.

Tema 6. [ncTpymeHTasibHa, KiacMuHa Ta eTHidyHa My3uka. Instrumental, Classical
and Ethnic music.
Jexcuuni oounuyi: musical instruments, bins, sound, consider, highly structured,
stylistic manner, symphonic music, chamber music, movement, passionate, flowing,
rhythmic sections, violin recital, ethnic group, preserve, folk tune, raw material, national
treasure, encourage, revival, wide interest, authentic, popularize.
TI'pamamuuni asuwa: Tpetiii Tun ymoBHux pedens / third conditional.

Tema 7. JlaruHa, Jierka Ta eNeKTpoHHa Mysuka. Latin, Easy Listening and
Electronic music.
Jexcuuni oounuyi. salsa, tango, merengue, middle-of-the-road (MOR) music, beautiful
music, tempo, elevator music, synthesizers, computers, tape recorders, acoustic, noise,
“Musique concrete” abstract, performance, speed, backwards, ‘loop’, a mixer and re-
record, vibrato, echo.
I'pamamuuni seuwa. TOPIBHSIHHSA PI3HUX THIIIB YMOBHHUX pedeHb / comparison of
conditionals.

3microBuii Moayab 6. Crneyughiuni myzuuni cmuni ma sxcanpu. Specific music
styles and genres.

Tema 1. bocanoBa, caibca i moaiOHi. Bossa Nova, salsa and similar ones.
Jexcuuni oounuuyi: fusion, lounge, son montuno, guaracha, chachacha, mambo, bomba,
plena, clave, alignment.
TI'pamamuuni ssuwa: nenpsima mosa / reported speech.



Tema 2. Ctuini My3ukd 3 BHKOHaHHsAM a Kamena. Music styles with a cappella
singing.
Jekcuuni oounuuyi: barbershop, beatboxing, Gregorian chant, hagibah, isicathamiya,
klapa, lu, martinetes.
TI'pamamuuni asuwa: veripssima mosa / reported speech.

Tema 3. bauara ta perreron. Bachata nad reggaeton.
Jekcuuni oounuyi. bongo, syncopation, arpeggio, tambora drum, maracas, Jamaican
dancehall, Trinidadian soca, grinding.
I'pamamuuni asuwa: nerpsima mosa / reported speech.

Tema 4. Adpo-06iT Ta kyaypo. Afrobeat and kuduro.
Jexcuuni oounuuyi: highlife, chanted vocals, call-and-response vocals, tenor guitar,
trumpet, trombone, rhythm conga, solo conga, zouk, semba, calypso.
I'pamamuuni asuwa: Heripsima mosa / reported speech.

Tema 5. BilicbkkoBa My3uKa, Mapii, HarionaasHi TiMau. Military music, marches,
national anthems.
Jexkcuuni oounuyi: marching band, funeral ceremony, patriotic songs, bugles, natural
trumpet, natural horn, bagpipe, fifes, keyed trumpet, saxhorn, flugelhorn, tubas, snare
drums, bass drums, cymbals, glockenspiels, piccolos, oboes, flutes, clarinets, cornets.
TI'pamamuuni asuwa: venpsimi ta BBiwmBi 3anutanns / indirect and polite questions.

Tema 6. My3uunuii cynpogiza piznoro tumy. Incidental music of different kinds.
Jexcuuni oounuyi: film score, soundtrack, background music, overture, theme song,
underscore, stinger, loop, cliptunes, sampling, streaming music, polyphony.
TI'pamamuuni asuwa: BUCIIOBICHHSA MeTH / €XPressing purpose.

Tema 7. [Tlincymok. Summary.
Buxonanns JICKCUKO-TPaMAaTUYHUX BIIpaB AJIA HiI[FOTOBKI/I a0 HiI[CYMKOBOFO KOHTPOJIIO.



6. KoHTpo/ib HABYAJIBLHUX J0CATHEHD

6.1. Cucrema ol[iHIOBAHHSI HABYAJILHUX JOCATHEHb CTY/JE€HTIB

II xypc

AYJAIIOBAHHA

Pisens
HaBYaJIbHUX
IOCSITHEHD

bamn

Kpurepii oniHIOBaHHA HABYAJIbHUX JOCATHEHb CTYJAEHTIB

CTyZIeHT MOXE PO3YMITH 3 KOHTEKCTY JIEKCHKY, IO CTOCYEThCS HOIO
ocobucTo, Horo ciM’i Ta KOHKPETHOTO HAWOJIMKYOrO OTOYCHHS, SKIIO
JIFOJTA PO3MOBJISIIOTH IMOBUIBHO 1 YITKO.

ITouaTkoBUH

CtyneHT MoOXe pO3yMITH MOOYTOBY JIEKCHKY Ta HaHOLIbII MOIMIMPEHi
BHCJIOBH HAa TEMH, IO CTOCYIOThCS HOro ocobucro, #oro ciM’i Ta
KOHKPETHOT'O HalOJIMKIOTO OTOYCHHS.

CTyneHT MOXK€ pPO3YMITH BHCJIOBH Ta HaWyKWBaHIIIy JIEKCUKY, IO
CTOCYETBCSI HOrO  HAMOMIKYOro oToueHHs. (Hampukian, 0a3oBy
iHdopMalliro mpo ocody, ii ciM’10, MOKYIIKH, MiclieBYy reorpadiro, podory).

CTyneHT MOX€ pPO3YMITH BHCJIOBH Ta HAaWyKMBaHINIy JIEKCUKY, IO
CTOCYeTbca Horo. Mojke BIIOBUTH OCHOBHUH 3MICT NPOCTHX, YITKUX
MIOB1IOMJICHb Ta OTOJIOIICHb.

Cepenmiii

CryneHT MOe pOo3yMIiTH OCHOBHUHM 3MICT MOB1IOMJICHb Ha 3BUYAiHI TEMH
CTOCOBHO pOOOTH, HaBYaHHS, JIO3BULIS TOINO, SKIIO MOBJICHHS JIOCHTH
MMOBUILHE Ta YiTKE.

CTyneHT MOXXe PO3yMITH OCHOBHE B YHCJICHHHUX Pajiio Ta Telenepenadax
po noAii JHs a0 Ha TeMH 0COOMCTUX IHTEPECIB.

CtygeHT MOXE pO3yMITH JIOMOBIAI 1 HaBITh  yCBIAOMITIOBATH
apryMEeHTAIliI0, SKIIIO TeMa CTOCYEThCS HOTO 0COOUCTO.

HocraTHii

CryneHT Moke pO3yMITH JIeKIii 1 yCBIIOMIIIOBATH apryMEHTAIIo, SKIIO
TeMa CTOCY€ThCS HOT0 OCOOMCTO; PO3YMITH OUIBLIICTH Telemnepenad mpo
noii THs Ta IHPOPMATUBHOTO THUITY.

CtyaeHT MOKe PO3YMITH TPHUBAJI€ MOBJICHHSI, HABITh SIKIIO BOHO HEYITKO
CTPYKTypOBaHe, a apTUKYJIAIIi1 JIUIIE IMILUTIIIUTHI.

10

CTyaeHT MOe po3yMITH Tenenepenadi Ta GiabMu.

11

CTyneHT He Ma€ )KOAHUX TPYAHOILIB 100 PO3YMIHHS YCHOTO MOBJIEHHS Y
MPSIMOMY CIILJIKYBaHHI.

Bucoxkuii

12

CTyneHT He Mae TPYAHOILIB IIOAO PO3YMIHHS YCHOIO MOBJIEHHS Y
MPSIMOMY CIIUJIKYBaHH1, HaBITh KOJIM MOBJICHHS IIBUJIKE.

I'OBOPIHHS (MoHoJIOTiYHE MOBJICHHS)

PiBenn HaBUYANBLHUX Bau L )
TOCSATHEHD Kpurepii oniHIOBaHHS HABYAJIBbHUX JOCATHEHb CTYICHTIB
1 CTy/IeHT MO’Ke BXKUBATH MPOCT] PEUECHHS.
2 CTyneHT MoOKe BXKUBAaTH pEUYEHHS, [00 OMHUCAaTH CBOE MICIE
ITouaTtkoBuii MIPOKUBAHHS, JIFOJICH, SKUX BIH 3HAE.
3 CTyneHT MoOXe BXKHBaTH pEUYEHHS, 100 OmucaTH MPOCTUMH
CJIOBaMU CBOIO CIM 10, 1HIIIUX JIFOJIEH, CBOT JKUTTEB1 YMOBH.
CepenHiii 4 CTyIeHT MO)Ke BIXKMBAaTH Cepil0 pedeHb abo BHUCIOBIB, MI00




pO3KazaTh MPOCTUMH CIOBAaMH IPO CBOIO CIM’IO, IHIIUX JIFOJCH,
CBO{ KHUTTEBI YMOBH, OCBITY.

CTymeHT  MOXe  BHCIOBIIOBATHCS  MPOCTUMHU  3aco0amu,
pO3MOBiat0ouMd TIPO ToJii Ta CBill TOCBIiZ, CBOi Mpii, CIIOJiBaHHS
Ta METY.

CTyIeHT MO HABOJWTH CTHCII NMPHUKIaaAd ab0 TOSICHEHHS JI0
TUTAHY YU i7ei.

JocratHiit

CTyaeHT yMmi€ 4YiTKO ¥ JOKJIQJIHO BHCIIOBIIIOBATHUCS Ha 3HAYHY
KUTBKICTB TE€M, IOB’S[3aHHUX 3 OT0 IHTEpECaMHU.

CTyaeHT yMi€ BUCIOBUTH CBOIO AYMKY HpO IpoOieMy, BU3HAYUTH
nepeBaru Yy HeI0JIIKM Pi3HUX IUIAXIB i1 po3B’si3aHHS.

CTyaeHT yMi€ PECTAaBUTH JTOKJIATHUHN OIMKC CKJIAHOT TEMHU.

Bucoxuit

10

CTymeHT yMi€ TpPEICTaBUTH JOKJIAJHUN OIMUC CKJIATHOI TEMH,
OB’ A3YIOYM IATEMH, PO3BHBATH IMEBHI (IiI)IyHKTH 1 JOXOJUTH
BJIACHOTO BHCHOBKY.

11

CTyaeHT yMi€e 4iTKO 1 SICHO MPEICTaBUTH OIMUC a00 apryMEHTAIIiI0 Y
CTHJIi, BJIACTHBOMY ITEBHOMY KOHTEKCTY.

12

CTyaeHT yMmi€e 9iTKO 1 SICHO MPEICTaBUTH OIMUC a00 apryMEHTAIlIo Y
CTHJIi, BIIACTUBOMY IIEBHOMY KOHTEKCTY 3 JIOTIYHOIO CTPYKTYpOIO,
IO JI0NOMAarae ajapecary MOMITHTH Ta YCBIIOMUTH (3armam’sTaTh)
BCI 3HAYYIIli €JIEMEHTH.

I'"'OBOPIHHSI (niasnoriune MoBJieHHS)

PiBeHb HaBYANBLHHUX
JOCATHCHb

banu

Kpurepii oniHIOBaHHA HABYAJIbHUX JOCATHEHDb CTY/ACHTIB

TlouaTkoBui

CryneHT MoXe CHUIKyBaTHCS Ha MPOCTOMY DIBHI 3a YMOBH, IO
CHIBPO3MOBHMK  T'OTOBUH  MHOBTOpUTH abo  mepedpaszyBaTu
MOBUIBHIIIE Ta JONOMOITH HOMYy c(OpMYIIOBAaTH Te, MPO IO BiH
HAMaraeTbCsl CKa3aTH.

CTyneHT MOKe CTaBUTH IMPOCTI 3alHUTaHHS Ha 3Hailomi TeMu abo
TaKi, MO CTOCYIOThCs Oe3mocepeIHiX MoTped; MOXKE BIAMOBICTH HA
TakKi caMmi 3allUTaHHSA.

CTyneHT Moe B Mpolieci CIIJIKYBaHHS BUKOHYBATH 3BHYHI IPOCTI
3aBJlaHHs, 110 BUMAralTh IHUIIe OOMIHY MPOCTOI 1 MPSMOIO
1H(opMalli€r0 HAa 3HaHOMI TEMHU.

Cepenniii

CryneHT MoXke 371 CHIOBAaTH AyXe KOpOTKI 0OMiHM i1H(popMaIli€ro,
HaBiTh SIKIIO BIH B3arajli HEIOCTaTHBO 1ii po3ymie, 1100
HiATpUMYBaTH Oeciy.

CryneHT MoXe BHOpaTUCs 3 OUIBIIICTIO CUTYaLll MMij] 4ac pO3MOBHU
Ha MPOCTi MOOYTOB1 TEMH.

CTyneHT MOXKe B3SITH ydacTh 0e3 MiJArOTOBKH B Oeciai Ha 3HaioMi
Ta OCOOMCTO ioMy ONM3bKI TeMH TMOOYTOBOTO XapakTepy
(manpukam, cim’s1, TO3BLLIA, MOJTOPOIK, OCTAHHI TOJIT).

JocTaTHii

CTyneHT yMi€ TOCUTh CIIOHTAaHHO W HEBUMYIIICHO CITUIKYBATHUCS 3
HOCIEM MOBH.

CryneHt ymie OpaTu akTHUBHY y4acTb y Oecii B 3HailoMux
CHUTYAIIiSIX, PEJICTABISIOUN 200 3aXHUIIAI0YH CBOI OTJISTH.

CryneHT yMi€ CHOHTaHHO 1 BUIBHO BHCJIOBIIOBaTHCA —0e3
OYEBHUIHUX TPYIHOIIIB y T000P1 CIIB.




CryneHT yMie BHKOPHCTOBYBAaTH MOBY THYYKO W e(eKTHBHO B

10 | comiampHHX CTOCYHKaX, TOYHO (hOopMyJroBaTH iAei Ta MOTIAIH,
JIETKO CHiBB1IHOCUTH CBOE MOBJICHHS 13 MOBJICHHSM 1HIIHX.
Bucokuit 11 CTy;LeHI yMmie 6e3 3yCuIth 6paTI/I y4acth y Oyab-skiit Oecimi abo
JUCKYCI1, BYKHBAIOUU CTaJli Ta 11I0MaTU4HI BUPA3H.
CTymeHT yMi€e BUCIOBIIOBATHUCH BUTBHO 1 YITKO, BUIUIATH CMHCIIOBI
12 | BigTiHku. Y pa3i TPYAHOIIIB MOXXE IOBEPHYTHUCS Hazal [0
JIOTIOMOTY — JIETKO, HEBUMYIIIEHO 1 Maie HEOMITHO.
UYUTAHHS
PiBenb HaBUaNbHUX o .
OCSTHEHD banu Kpurepii ouiHIOBaHHSI HABYAJBHUX JOCATHEHb CTY/I€HTIB
CryneHT MOXe pO3yMiTH 3HailoMi Ha3BH, Jy>Ke MPOCTI CIOBa Ta
1 dpazm.
Tlouatkosuii 5 CTyIeHT MOXe PO3yMiTH 3HAMOMi Ha3BH, Iy)Ke MPOCTi CIOBa Ta
(dpa3u, Hanpukiaja, B adimax, OroJIOMICHHIX, KATaJlorax.
3 CTyZIeHT MO’Ke YUTATH AY>KE MPOCTI KOPOTKI TEKCTH.
CryneHT MOXe 3HaXOAWTH HEOOXigHy Homy iHQopmamio B
4 MoOyTOBUX JOKYMEHTaX, OTrOJIOIICHHSAX, IMPOCIEKTaX, MEHIO,
PO3KJIQax PyxXy TPAHCIOPTY 1 PO3YMITH OCOOMCTI KOPOTKiI Ta
C . MIPOCTI JIUCTH.
CpeAIH 5 CTymeHT MOXe pO3yMITH HECKJIaJHI TEKCTH PO3MOBHOIO MOBOIO,
[0 CTOCYIOTHCSI TOBCSIKIICHHOTO KUTTSL.
6 CTyneHT MOXe PO3yMITH OIMC MOJiH, BUPaKEHHS MOYYTTIB Ta
1mo0akaHb.
7 CTyzneHT MO)K€ 4YMTaTH CTAaTTi Ha Cy4yacHI TeMH, y SKUX aBTOpU
- 3aliMalOTh NMEBHY MO3UIII0 YU NPUIMAIOTh NEBHY TOUKY 30pY.
Hlocrarhii 8 CTyIeHT po3yMie CydacHy aJalTOBaHy JIITEpaTypHY Hpo3y.
9 CtyaeHT po3yMi€ akTyalibHi a00 JIiTepaTypHi TEKCTH.
10 CrtyneHT posymie . l;eXHi‘{Hi BKaSiBI'("I/I, HaBITh SIKIIO BOHU HE
HaJIeXKATh JI0 TaIy3i HOr0 KOMITETEHITI].
Bucoxkuit 11 | CryneHT jierko uynutae 0yib-Ki (OPMHU MHUCEMHOTO MOBJIEHHSI.
12 CTyneHT JerKo 4YMTae CKJIaJHI 3a CTPYKTYpOH 1 MOBHHMMH
3aco00aMM TEKCTH.
MMMCbMO
PiBenp HaBUaTBLHUX o . .
OCSTHEH banu Kpurepii ouiHioBaHHsA HABYAJIBLHUX A0CATHEHb CTY/AEHTIB
1 CTyneHT MOKe HaIMCaTH KOPOTKY MPOCTY MOIITOBY JIUCTIBKY,
HaMpUKIaJ, PO BIIYCTKY.
MouaTkoBwmii 2 CTyIEeHT MOJKe 3alIOBHUTH aHKeTy (CIUCOK 3alUTaHb) 1 HATHUCATH
CBOE€ iM’s, HallIOHAJILHICTb Ta aJpecy.
3 CryneHT Mo’ke HalucaT! MpocTi KOPOTKI MOBIJOMIIEHHS 3 METOIO
PO3B’s3aHHI HAraJIbHUX MPOOIIEM.
4 CTyneHT BMi€ HalmucaTu 0COOUCTOTO 1 Ty’Ke MPOCTOTO JINCTA,
Cepemiii HaNpHUKIAJ, 3 BUCIOBICHHIM BISIYHOCTI.
5 CTyneHT BMi€ HallUCATH TPOCTHH 3B’ A3HUHN TEKCT HA 3HAMOMI

TeMu ab0 Ha MPEeAMET 0COONCTOrO IHTEpPECy.




CTyneHT BMi€ TUCaTH OCOOUCTI JINCTH, 00 OMKcaTH CBil JOCBI,

6 BpPa)KCHHHL.
7 C.TyILG.IHT BMi€ qiTK?, nomam{vo MACATH TEKCTH HA 3HAYHY
KUTBKICTh TE€M, ITOB’sI3aHHUX 3 HOTO IHTEpEeCaMHU.
CryaeHT BMi€ HalMcaTH MOBIIOMIICHHS 3 METOIO0 OOIPYHTYBaHHS
HocrartHii 8 a0o0 CIIPOCTYBaHHS MEBHOT JTyMKH, TUCATH JINCTH, BUCIOBIIIOIOYN
0COOMCTE CTaBJICHHS JI0 MOJIiH YM IEBHOTO JIOCBiJTY.
9 CtyneHT BMi€ BUCJIOBUTHCA Y dhopwmi giTkorO, T00pe
CTPYKTYPOBAHOTO TEKCTY 1 PO3BHHYTH CBOIO TOUKY 30DY.
CTyaeHT BMi€ JeTaIbHO PO3KPUTH MEBHI CKJIAIHI TEMH Y JIUCTI,
10 MKPECITUTH MOMEHTH, SIKI BBO)KAE€ BOXKJIMBUMU, HAIMCATHA TEKCTH
PI3HHUX THUITIB B OCOOMCTOMY CTHIII.
Bricokuii 11 CryneHT BMi€ HCATH SCHI .1?1 YiTKi TEKCTH Y BIIACTHBOMY, N
NPUTAMAHHOMY HOMY CTHJII; UCATH/CKIIAaTH JIMCTH, JOTOBII.
CryaeHT BMi€ IHCATH CTATTI 3 JIOT1YHOIO CTPYKTYPOIO, SIKA CIIPHUSIE
12 | BuzineHH!O Ta 3amaM’ ITAHHIO YUTa4eM OCHOBHHX 3HAYYIINX

MOMEHTIB.
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2 Kypc
Tepmin
3MicToBHI MOYJIb TA TEMH KypCy AxaieMiuyHui KOHTpPO.1b | basi| BUKOHAHHSA
(TroKHI)
IV CEMECTP
3micToBuii Moay.b 1.
JIIOANUHA 1 MY3UKA. MAN AND MUSIC.
Tema 2. BruiuB My3uku Ha cycriibeTBo. Music and ITpaKTHyHe 3aHATTS,
. y 12 -1v
society. (2 rox.) MOy TbHHI KOHTPOJIb
Tema 3. My3uka sik criocid camoBupaxenss. Music ITpakTHyHe 3aHATTS, 12 VAY,
as a way of self-expression. (4 rox.) MOTYJIbHHI KOHTPOITh
Tema 6. 3armc. Recordings. (4 ror.) Hpaicryritie sansrs, 12 | vi-v
MOZYJIbHUM KOHTPOJIb
Tema 7. My3uka B HaB4anbHOMY Iiporeci. Music in ITpakTHyHe 3aHsTTS,
- 9 12 VIHI-IX
education. (4 rox.) MOy IbHHI KOHTPOJIb
3micToBHI MOLYyIb 2.
MY3UYHI IHCTPYMEHTHU. MUSICAL INSTRUMENTS.
Tema 2. CtpyHHi incTpymenTd. String instruments. [IpaKTHYHE 3aHSTTS, 12 SIXIlI
(2 rom.) MOJTyJTbHUI KOHTPOJTb i
Tema 3. lyxosi inctpymentu. Wind instruments. HpaKTHque 3AHSTTS, 12 XII-XIV
(2 rom.) MO/IYJIbHUI KOHTPOJTb
TeMa 4. Y napHi iHCTpyMeHTH. Percussion HpaKTI/IqHUe 3aHATTH, 12 XIV-XV
instruments. (2 rox.) MOJTyJIbHHiT KOHTPOJTB
Tema 5. Knasiursi iHCTpyMeHTH. Keyboard Tpakcrirane sawsrs, 12 VXV
instruments. (2 rox.) MOy TbHHI KOHTPOJTb
TeMa 6. EnexrponHi inctpymentu. Electronic HpaKTHque 3aHSITTS, 12 VXV
instruments. (2 rox.) MOy TbHHI KOHTPOJTb
. [IpakTyyHe 3aHATTS,
Tema 7. ITincymok. Summary. (4 rox.) MOy TBHiA KOHTPOTS 12 XVII-XIX
Pa3zom 3a cemecmp: 28 200. Pazom: 12 6anie
3 Kypc
V CEMECTP
3micToBuii MoayJIb 3.
ICTOPISA MY3UYHOI'O MUCTELTBA. HISTORY OF MUSIC.
Tema 5. Mysuka 20ro ta 21ro cromitrs. 20th and 21st TIpaKTiyHe 3aHATTS, 5 VIVII
century’s music. (2 ro.) MOJTYJIbHHIA KOHTPOJIb
Tema 7. TeHaeHIIIT B My3UuHOMY MHCTELTBI. Tendency ITpakTU4HE 3aHSATTS, 5 VIII-IX

of music. (2 ron.)

MOJyIbHHI KOHTPOJIb




Tepmin

3micToBuii MOIYJIb Ta TeMH KypCY AxaeMiuyHui KOHTPO.1b | bai| BHKOHAHHSA
(TroKHI)
3microBuii MoayJb 4.
MY3UKA HAPOJIB CBITY. WORLD MUSIC.
Tema 1. My3suka Ykpainu. Music of Ukraine. (4 roz.) Upaicryriie sanirs, 10 X-X1
MOIYJIbHUU KOHTPOJIb
Tema 2. My3suka €spornu. European music. (4 rox.) Hpax 1© ST, 10 XI-X11
MOIYJIbHUUM KOHTPOJIb
Tema 3. My3uka Asctpanii. Australian music. (2 rox.) Hpax 1© ST, 5 XI-X111
MOIYJIbHUKU KOHTPOJIb
Tema 4. My3uka Amepuku. American music. (2 roz.) Upaicryriie sanirs, 5 XII-XIV
MOIYJIbHUU KOHTPOJIb
Tema 5. Mysuka Hapoxis Adpuku. African music. [TpaKkTvyHe 3aHSTT,
. 5 XIV-XV
(2rom.) MOJTy/IbHHIT KOHTPOITH
Tema 6. My3uka nHapoaiB A3zii. Asian music. (2 ro.) Hpaicritsie 3anATTs, 5 XV-XVI

MOZYJIbHUI KOHTPOJIb

Pazom 3a cemecmp: 20 200.

Pazom: 50 oanie

VI CEMECTP

3micToBHi MOaYIb 6.
BEPEXITDH CEBE! TAKE CARE!

Tewma 8. [Tincymok. Summary. (6 roz.)

[IpakTryHe 3aHATTH,
MOZYJIbHUI KOHTPOJIb

15

XU-XIV

Pa3zom 3a cemecmp: 6 200.

Pazom: 15 oanie

Kpurepii ouinku pe3yabTaTiB caMOCTiIHHOI po00TH
VY mporieci BUKOHAHHS CaMOCTIHHOI pOOOTH BUKJIa1ay OIIHIOE:

— pIBEHb 3aCBOEHHS CTYACHTOM HAaBYAJIBHOI'O Marepiajdy, BUHECEHOIO0 Ha CaMOCTIHHE

OTIpAIfIOBAHHS;

— OOIPYHTOBaHICTh Ta JOTIYHICTh BUKJIAJIEHHSI CAMOCTIMHO BUBYEHOTO MaTepiaiy;

— TIOBHOTY PO3KPUTTS TEMU,;

— o(opmieHHs MaTepialliB 3TiIHO 3 BUCYHYTUMU BUMOTaMH,

— MaKCHUMaJlbHa KIJIbKICTh 0ajIiB 3a BUKOHAHY pO0OTY — 5.

6.3. ®opmMu NpoBeIeHHA MOYJILHOI0 KOHTPOJII0 Ta KPUTePil OiHIOBAHHA

MoaynbHUll KOHTpPOJIb TPOBOJUTHCA MHUCBMOBO y ¢GopMi TeCcTOBOI poOOTH,
KUIBKICTh BIJMIOBIICH SIKOi TEPEeBOAUTHCS Yy 25-0albHYy OIIIHKY 3a JIOIIOMOT'OKO

KoedirieHTa.




6.4. ®opMH NPOBeEeHHS CEMECTPOBOr0 KOHTPOJIIO Ta KPUTePii OLiHIOBaAHHS

dopma npoBeICHHS CEMECTPOBOTO KOHTPOIIIO — KOMOIHOBaHa.

Ex3amen cknamaetbes 3 4 ygactun (Reading, Vocabulary, Grammar, Speaking),
IEePI TPU 3 SKUX IPOBOJATHCS MHUCBMOBO y (POpMi TECTyBaHHS, YETBEPTA € YCHOIO 1
nepeadoavyae BUCIOBIIOBAHHS BIAMOBITHO 10 MTOJaHOT KOMYHIKATUBHOT CUTYaIT].

TpuBainicTh NpOBEJACHHS MUCHbMOBOIT YaCTUHU: 1,5 o,

MakcumainbHa KiIbKICTh OalliB: 3a mUcbMOBY dacTuHy — 30 OaniB, 3a ycHy — 10
Oauis.

KpuTepii oriHtoBaHHS:

I — Reading (nmepeBipka po3yminHs TekcTiB) — g0 10 GaniB (2 Oanu 3a KOKHY MpaBUIIbHY

BIJIIIOBi/Ib);
I — Vocabulary (Bomoxinns snekcukoro) — 10 10 6aniB (0,5 GaiiB 3a KOXKHY MpaBUIIbHY
Bi/IIIOBi/Ib);
III — Grammar (ymiHHS TpamMaTHYHO MPABWIBLHO OGOPMIIIOBATH MOBJICHHEBI

BucioBmoBanHs) — 10 10 6amis (0,5 GaiiB 3a KOXKHY MPaBIIIBLHY BiIIOBI/Ib);
IV — Speaking:

— 3MICTOBE HAIIOBHEHHSA — 10 2 OaiB;

— BHMOBAa — 10 2 OaJis;

— JIEKCHUKO-TpaMaTH4He oOpMIICHHS — 110 2 6ariB;

— CTPYKTypa BHCIIOBIIOBaHHS — 710 2 OaTiB,

— 1HTepaKTHUBHA B3aeMOJIIsI — 110 2 OaJiB.

6.5. OpieHTOBHMI NMepestik MUTAHDb I CEMECTPOBOr0 KOHTPOJIIO

Reading and Vocabulary: Music and Society, Musical notations, Recordings,
Musical Instruments, History of Music, World Music, Music Styles and Genres.

Grammar: present, past and future tense forms, verbals, modal verbs, articles,
comparatives and superlatives, used to, passive voice, conditionals, reported speech.

Speaking:

1. Describe how you would arrange a popular folk song for recording with the
singers and instruments of your choice.

2. Describe your first performance. Say when and where it was, what feelings you
had.

3. Explain what focused listening is and give advice students how to listen to
music.

4. If you were writing a fan letter to a musician or a band, who would you write to
and what would you write about?



5. Prepare a talk about music styles for teenagers. Tell some information about
their background, personalities and impact.

6. Share your impressions after going to the concert. Say when and where it was,
who performed, what the best performance was. How often do you visit concerts?
Which performances do you like more — live or lip-synched?

7. Talk about the musical instrument you play. Say why you chose it and how long
you have been playing it. Describe its peculiarities. What other musical instrument
would you like to play?

8. You are applying for a job of music teacher. Tell the basic information about
yourself including education, experience and skills. Describe your personality.

9. You are applying for a music concert. Get information about its date, place and
requirements. Choose the category you would like to take part in and give the necessary
information about yourself.

10. You are at the international camp where musicians from all over the world
have come. Share your music tastes with others. Tell about the music instrument you
play and the one you would like to play.

11. You are at the international conference. Tell about the peculiarities of
Ukrainian folk music. Give your ideas of combining traditional Ukrainian folk music
with contemporary one.

12. You are creating a musical band. Say how you would choose musicians and
what music you would play. Would you like to lead or be led?

13. You are going to build your home studio. What components will it have?
Describe what the recording process involves.

14. You are going to participate in a music event. Tell about well-known music
festivals in the world. Say which you would like to take part in and why.

15. You are having a discussion on pop stars. What qualities do you think people
need to become famous? What would you do to win people’s recognition?

16. You are having a music event. You need to prepare a speech about your
favourite composer. Who would you talk about and what would you tell the audience.
How has he influenced on your life?

17. You are preparing for a gig. Tell about what you are going to do to arrange
rehearsals, set the goals for them and make up a list of responsibilities for you and
people who are going to help you prepare.

18. You are talking to a beginning musician. Explain him/her why you need to
know how to play the piano by ear. Tell about the advantages and disadvantages of
playing by ear.

19. You are talking to a friend after orchestra classes. Express your opinion what it
means to be a good conductor.



20. Your friends are organizing a party. Suggest going to a karaoke club. Tell
about capabilities that karaoke has.

6.6. llIkaja BiTmoBiAHOCTI OLIIHOK

. Oninka 3a
PeliTunrosa .
. CT00AJILHOI0 3HAYEeHHH OLIHKHU
OILIIHKA
HIKAJI0I0
A 90 -100 BiagmiaaO
B 82-89 Jlyxe nobpe
C 75-81 JloOpe
D 69-74 3a10BUILHO
E 60-68 JlocTaTHRO
EX 35.59 He3anoBUIbHO 3 MOXKIIMBICTIO
MTOBTOPHOTO CKJIAJIaHHS
= 1-34 He3anoBuIsHO 3 000B’ A3KOBUM
MOBTOPHUM BUBUYEHHSM KYpCYy




7. HaBYyaJIbHO-METOMYHA KAPTA THCIUILTIHHA
«Ino3emHa MoBa (3a npodeciiHuM cIPAMYBAHHSIM)
(anrmilicpKka)»

Pazom: 180 ron., mpakTudHi 3aHTTSI — 84 roj1., MOMYIBHUIA KOHTPOIL — 12 rog.,
caMocCTiitHa po0oTa — 54 roJ1., MATOTOBKA 1 MPOBEICHHS MiJICYMKOBOT0 KOHTpOITto — 30 ro/1.

IV cemectp
Monymi 3micToBmii MOITyb 1. 3MiCTOBHIA MOTYITb 2.
Hazga . . .. .
— Jlronuna i my3uka. Man and Music. My3unuHni incrpymentn. Musical instruments.
KinbkicTs OamiB . :
38 MOy 12 GaniB 12 Gani
3aHATTS 1 2 3 4 5 6 7 8 9 10 11 12 13 14
Hatn
[4+] . [@))
— {@)] [ e .
[2] 1] c | S c .
A e S 2| O = 2 ¥ = S| = = ;9 = & S u
2 | B leo8 B | % . | 258|288 3 |2 |EE EE|Eg| @
E S |ls © O .=.= 5 9 o O L5 & T c o < =
S "oz o 5 L9 = ) 2SS |50 ® o : o @ T ) 3
S 5 &3 = S o = = = = 5 o = = o £ S £ = e
HE9lx'® oS o = : = T | v2= B » B oo S 5 E
TTIES sl Y g8 2. = S c |85 g uvc o < > s =
T S > = 2 w X| o SIS Q — b al S o @ SV 7] = 9 ST 2>
T 520 B EEY 28| 25 3 2o |ls B8 5| 2| g g | g8&| @
E v 2|53 Zwl =& e 3 o ZIn |2 EO &5 oS 2c | EZ | 25 2
2 =S|z5822g E8 | ZE| % | =228 558 58|E68|z8 s &
=9 SSIE2EEY s | B S s=2 (229 Z2 | 8| 2w | ES| 58 =
=] o |E F v 8%l = = . >l D= | =k Z o 5 O g2 =
Q5 |E B 2 5 o 5 =5 |5 B35 E =z =3 | 28 =T =
§ me |5 = FQ >N X = A o |8 g E a8 B2 = q>_,’ 2z D =t
5 S E[CEYE | g SEI52g 2 |2 |s3|28 sq| E
a =35 | & == I ECEAN-
o = ©
CamocriiitHa . .
pobora 12 GaniB 12 GaniB
Bumn
HOTOUHOLO MonynbHa KOHTpOJIbHA poboTa 1 MoyiibHa KOHTpOJIbHA poboTa 2
KOHTPOITIO (12 6aiB) (12 6aniB)
[TincymxoBuit

KOHTPOJIb




V cemecT

3MICTOBHIA MOZTYJIb 4.

My3uka napoais ciry. World music.

112 GaniB

14

‘Arewiwing “MOWAOXI |

13

*o1snw
UeISY ‘11ey drrodeH eMUEAIN

12

*0ISNW URILIY
‘mindpy arroder exueAp

11

-a1SNwW
uedllswy ‘WIHdony eXUEAIN

10

*a1SNW
uelensny ‘Lredrogy edxHeAN

*o1ISnW
ueadoing ‘uuoday eMHEAN

‘aurenn
O J1ISnN ‘MHIRdM £ BIHEAN

40 GaiiB

MonynpHa KOHTpOJbHA poboTa 4

(25 GatiB)

3MICTOBHIA MOZTYJIb 3.

IcTopis my3uunoro mucrentna. History of music.

82 GastiB

2ISNW
JO Aouspua ] 'TLIOLOUN
AWOHRHMEAN € [ITHIIHI |,

*a1snw
[eaisse|o Arelodwaiuo)d
"BMUEAN BHRUORIN BHOBRA))

oIsnw s, Ainuad

1STZ PUR Y10Z "BLLIIOLD
0ITZ Bl 0107 BXHUEAIN]

"eJ3 dIsnw
[ea1sse|) ‘edd eHRUORIN]

*0ISNW [eABIPSIA
"Khh1909HId0)) BAUEAN

*o1SNW
JUBIOUY "BIUEAN BHhULHY

*21SNW 2110)SIYaid
"BIMEAN BHERTOdRBL)

10 Gamnis

MopynbHa KOHTpOJIbHA poOoTa 3

(25 GatiB)

Moy

HasBa

MO

KutekicTs Oanis

3a MOJTYJIb

3aHaTTa

Hatn

m&wﬂﬁmxSETSHMNQEHdZDF

Camocriiia

pobota

Bumn
[IOTOYHOTO
KOHTPOJTIO

[TincymxoBwHiA

KOHTPOJIb




VI cemec

3MICTOBHIA MOZTYJIb 6.

My3uka napoais ciry. World music.

87 baiiB

14

‘Arewiwing “MOWAOXI[ |

13

*o1SNW
UelISy "1y drrodeH eXUEAIN

12

*2ISNW URILY
‘minddy arroden exueAp

11

*o1SNW
uedllswy ‘WIHdony eXUEAIN

10

*o1SNW
uelensny ‘Lredrogy edxUeAN

1SN
ueadoung ‘unoda)) exuekn

‘aurenn
O J1SnN ‘MHIRdM £ BIMEAIN

15 Ganis

MoyripHa KOHTpOJIbHA poboTa 6

(25 GatiB)

3MICTOBHIA MOZTYJIb O.

IcTopist my3uunoro mucrentna. History of music.

72 GaiiB

“2ISnwWi
JO Aouspua] 'T1IOLOUN
AWOHRHMEAN € [ITHOIHI |,

*o1SnW
[eaisse|o Arelodwaiuo)d
"BMUEAN BHRUOBIN BHOBRA))

*a1snw s, AINuad
1STZ puUe YlQg ‘BLLIIIOLD
0ITZ BL 0107 BIMEAIN

"eJ3 dIsnw
[ealsse|) ‘edd eHRUORIN]

*2ISNW [eASIPSIA
"Bhh1909HIdo)) eMHEAN

"oISnw
JUBIOUY "BXHEAN BHhULHY

*21SNW 21103SIYaid
"BIMEAN BHERTOdRL)

MopynbHa KOHTpOJIbHA poOoTa 5

(25 GatiB)

Ex3amen (40 OatiB)

Moy

Hazsa
MOJTYJIS
KutekicTs OaniB

3a MOJTYJIb

3agaTTd

Hatn

m&wﬂﬁmxSETSHMNQEHdZDF

Camocriiiga

pobota

Bumn
MOTOYHOT'O
KOHTPOJIIO

[lincymxoBuit

KOHTPOJIb




O E

8. PexomeH10BaHi Txkepesia

Bba3oBa

. SIpomrenko M.I. English, a language of music. AHnrmiickka MOBa — MOBa

My3ukd: HaBuanbHuUN NOCIOHMK 711 CTapIIOKJIACHHMKIB Ta CTYICHTIB. —
Tepuomnins: Manapiseup, 2010. — 108 c.

. Amir Ghorbanpour. English for Music Students. Basics. — LAP LAMBERT

Academic Publishing, 2015. — 205 p.

. Ruth Gairns and Stuart Redman. Oxford Word Skills. — Oxford University

Press, 2012. — 256 p.

JlonmomizkHa

. Bep6a I'. B. I'pamatuka cydacHoi aHrjificekoi MoBu. (moBimuuk) / I'. B.

Bepb6a, JI. I'. Bep6a. — K.: Jloroc-M, 2010. - 341 c.

. 30 Days to a More Powerful Vocabulary. — Simon & Schuster, 2012.
. A Practical English Grammar. A.J. Thomson, A.V. Martinent. — Oxford

University Press, 2013. — 378 p.

. Andrew Betsis, Sula Delafuente, Sean Haughton. Succeed in IELTS:

Speaking and vocabulary. — Global ELT LTD, 2012. — 111 p.

. Better English. — Goyal, 2011. — 416 p.
. Collins Easy Learning English Conversation. — Pustak Mahal, 2011. — 256 p.
. Common Mistakes in English. Sixth edition. — Pearson Education, 2010. —

208 p.

. Grove George (ed.) A Dictionary of Music and Musicians (A.D. 1450-1880).

— Cambridge University Press, 2009. — 781 p. — (Cambridge Library
Collection — Music).

. Raymond Murphy. English Grammar in Use: fourth edition — Cambridge

University Press, 2012.
Indopmaniiini pecypcu

English exercises online: http://speakspeak.com/english-grammar-exercises
http://www.britishcouncil.org.ua/teach/resources
http://www.cambridgeenglish.org/

http://www.oxforddictionaries.com/

http://www.pearson.com.ua/-202.html


http://speakspeak.com/english-grammar-exercises
http://www.britishcouncil.org.ua/teach/resources
http://www.cambridgeenglish.org/
http://www.oxforddictionaries.com/
http://www.pearson.com.ua/-202.html
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