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1. Onuc HABYAJBLHOI JMCHUILIIHYA

XapakTepuCcTHKa HABYAIbHOT
HaiimenyBaHHS MOKa3HUKIB AUCLHILTIHY
neHHa opmMa HaBYaHHS
Bun qucnuruniam 000B’A3K0Ba
MoBa BHKJIaIaHHS, HAaBUYaHHS, OI[IHIOBAaHHS aHTIIIHChKA
3aranbHuil 00CAT KpeauTiB/TOANH 6 /180
Kypc 2 3
Cemectp 4 5
KinbpKicTh 3MICTOBUX MOJYJIIB 3 PO3IOIIIOM: 6
OO0csr kpenuTiB 3 3
OOcsr roawH, B TOMY YHCTI: 90 90
AyauTopHi 42 42
MoaynpHU# KOHTPOIb 6 6
CemecTpoBUid KOHTPOJIb - 30
Camocriiina po6oTa 42 12
dopma ceMecTpOBOTO0 KOHTPOITFO eK3aMeH




2. Mera T2 3aBAaHHA HABYAJILHOI AUCIHHUILIIHA

[IpodinbHe HaBUaHHS € OJHHMM 13 KJIIOUYOBUX HampsMIB MOJIEpHi3alii Ta
yIOCKOHAJICHHSI CHCTEMH OCBITH HAIOi JAepKaBu U mepeadayae peaabHe W MIIaHOMIpHE
OHOBJICHHS HaBYAJIBHUX 3aKJaJiB OCBITM 1 Ma€ HaWOUIBIIOK MIpPOI BpPaXOBYBATH
IHTepeCcH, HaxWiIu 1 3M10HOCTI, MOXJIMBOCTI KOXXHOTO CTYJICHTa, y TOMY YHCI 3
0COOJIUBUMHU OCBITHIMH TIOTpeOaMHu, y KOHTEKCTI COIaJbHOTO Ta mpodeciiiHoro
CaMOBHM3HAYEHHS 1 BIAMOBIIHOCTI BUMOTaM Cy4aCHOTO PUHKY mpami. Takuii miaxia 1o
oprasizaiii OCBITH CTYACHTIB KOJIC/DKY HE JIMIIE HANMOBHINIE peaizye MPUHIUI
OCOOMCTICHO OPIEHTOBAHOTO HABYaHHS, a ¥ JJa€ 3MOTY CTBOPUTH HaWONTHUMAIBHIII
YMOBH JJI iXHBOT TPO(ECiitHOT MATOTOBKH Ta MOJAIBIIOI caMOpeati3arlii.

HapuanHns npogeciiiHO-0pi€eHTOBaHI 1HO3EMHI MOBI1 € HEB1J]' €MHOIO CKJIAJ0BOIO
MIJTOTOBKKM CTYJIEHTIB JI0 MEPEXOJy BiJl BUBUCHHSI 1HO3€MHOI MOBHU SIK HAaBUAJIbLHOTO
npeaMeTa, J0 WOTro MPaKTUYHOTO BUKOPUCTAHHS 3 mnpodeciiiHoo Metoro. [Ipaktuune
BOJIOJIIHHS 1HO3€MHOIO MOBOIO JIa€ 3MOTY BUBYATH CBITOBI CTaHAApPTH, IHPOPMATUBHY
JTEpaTypy 3 METOIO MPUUHSTTSI CAMOCTIMHOTO MPOQECIHHO-3HAYYIIOTO PIILICHHS.

Mema:. pO3BUTOK I1HIIIOMOBHOI MiSJIbHICHOI KOMIIETEHTHOCTI y IOBCSKICHHHX,
3arajJpHUX JUI0OBUX, 1 y (DaXoBUX CHUTYyalllsX; HaBYAHHS I1HIIIOMOBHOIO CIHUIKYBaHHS,
YCBITOMJICHHSI CTYJIEHTOM BIJTHOCHH M1X BJIACHOIO Ta IHO3EMHUMHU KYJIbTYpaMHu.

3aeoanusa: popMyBaHHA HEOOX1AHOI KOMYHIKATUBHOI CIIPOMOKHOCTI B YCHIM Ta
MUCBMOBIM  QopMax B MeXax TEMAaTUKH, OKPECJIEHOI 3aBAaHHSAMU MaHOYTHbHOI
npodeciiHol  TIAJIBHOCTI  CTYAEHTA; JOCSITHEHHS CTYJEHTOM pIBHIB  MOBHOI
KOMIIETEHTHOCTI, WI0 BIJNOBIIalOTh MIDKHAPOJHUM CTaHAapTaM, BUKIQJCHUM Yy
3araJbHOEBPOIECUCHKUX PEKOMEHAINSIX 3 MOBHOI OCBITH; ()OpMyBaHHS HABUYOK Ta
BMiHb aBTOHOMHOTO HaBYaHHS, 10 mependadae (GopMyBaHHS y CTyJIE€HTa BIACHOI
BIJIMOBIIAJILHOCTI 32 PE3yJIbTATH HABYAHHSA IUIIXOM OpraHi3ailli HaB4aJibHOTO MPOIIECy
CHUIBHO 3 BHKJIAJa4YEM.

Hucrumunina «lHo3eMHa MoBa 3a MpoQeciiHUM CIpsIMyBaHHSIM» SIK 000B’A3KOBa
KOMITOHEHTa OCBITHBOT MpOrpaMu 3abe3redye OBOJIOAIHHS CTY/ICHTAMU 3arajlbHUMU Ta
(haxOBUMU KOMIIETEHTHOCTSIMHU 1 JJOCATHEHHS HUMH IIPOTPAMHUX Pe3yJIbTaTiB HAaBYaHHS
3a BIAMOBIAHOIO OCBITHHO-ITPOQECIHHOIO MPOrPamoro:

Howmep Temu,

Howmep B
C .y : : 110 PO3KPHUBAE
OCBITHIU 3MICT KOMIETEHTHOCTI ,
. 3MICT
nporpami .
KOMIIETEHTHOCTI

3arajbHl KOMIETEHTHOCTI

3K-2 3n1aTHICT BUMTHCS 1 OBoJIoAiBaTH  cydacHumu | Temm 1.1-1.7
3HaHHsAMH  (yMiHHA ~ cnpuiiMatk  iH(opwmarito, | Temu 2.1-2.7
oOpoOJIsITH Ta 3acBOlOBaTH ii, aHamizyBatu BiachHuit | Temu 3.1-3.7

piBeHb 3HaHb) Ta CIPOMOXKHICTH JeMoHcTpyBatu i | Temu 4.1-4.7




3aCTOCOBYBATH iX y NpodeciitHii TIsIbHOCTI

3K-3

CHpoMOXXHICTh ~ CHUIKYBaTHCS ~ YKpPaiHCBKOIO  Ta
1HO3€MHOIO MOBAMH SIK YCHO, TaK 1 MHCbMOBO.

3K-7

['OTOBHICTH IIHYBaTH Ta MOBAXaTH PI3HOMAHITHICTH
MYJIBTUKYJIBTYPHOCTI 1 KEPYBaTHUCS y CBOIM AISUIBHOCTI
CYYaCHUMH MPUHIUITIAMA HOJIKYJIBTYPHOI
TOJICPAHTHOCTI, J1aJIOTy 1 CIIBPOOITHUIITRA.

Temu 5.1-5.7
Temu 6.1-6.7

[IpenMeTHI KOMIIETEHTHOCTI

3HaHHS cHemiajdbHOI JEKCUKHA Ta TpaMaTHYHUX
KOHCTPYKIIM JAJs TOBHOTO PO3YMIHHS 3MICTY
TEKCTIB 3a MpoQeciiHUM CIPSIMYyBaHHSIM.

3HaHHSA TepMiHOJIOrli 3 mNHUTaHb MpodeciiHoi
IIAJIBHOCTI.

3HaHHA JEKCUKO-TPAMaTUYHOTO MIHIMYMY
3a0e3ne4eHHd Ta MOBHO-KOMYHIKaTUBHOTO PIBHSA
NpoOBEJICHHS Oeci/iu 3 KOJeTaMu.

Po3yMiHHSI IHIIOMOBHHUX JpPYKOBaHUX Ta ayaio-
MaTepianiB ¢axoBOi TEMATUKU.

['0OTOBHICT 1O  yCHOTO  MOHOJOTIYHOTO 1
J1aJIOTIYHOTO CIUJKYBaHHS y MeXaxX NoO0yTOBOi,
CYCHUIBHO-TOJITUYHOT Ta ()aX0OBOi TEMATHUKH.

VYMiHHA 3M1MCHIOBATH  JUIOBE  JIUCTYBAaHHS
AHTJIHCHKOI MOBOIO.

31aTHICTH 3HAXOJUTHU i OTIpaIbOByBaTH
1H(pOpMaIlit0 1THO3EMHOIO MOBOIO.

3naTHICTh aHani3yBaTu Ta pedepyBatu (paxoBy
1HGOpMaIiIo.

Temn 1.1-1.7
Temu 2.1-2.7
Temu 3.1-3.7
Temn 4.1-4.7
Temu 5.1-5.7
Temu 6.1-6.7

3. Pe3yjibTaTi HABYAHHS 32 JUCHHUILTIHOIO




VY pe3ynbTari BABYCHHS HABYAIBHOI TUCIIUATIIIHU CTY/ICHT:

BOJIOJIIE  OCHOBAMHM  MOBJIGHHEBOI  MpodeciiHOl  KyJIbTypH, Hece
BIJIIIOBIAaJIbHICTD 3a pe3y/IbTaTh CBOET nmpodeciitnoi aispHocTi (ITPH-1);
3aCTOCOBY€ 0a30Bi 3HAHHS 3 1HO3€MHOI MOBH B IpOQeciiHiN AiSIbHOCTI
(ITPH-7);

aHaJli3ye Ta y3arajbHIOE CBITOBUI MOCBiA B chepi mpodeciiinoi qisabHOCTI
(ITPH-18);

3Ha€ OOCAT JIEKCUKHU Ta rpaMaTHUKUA 1HO3EMHOI MOBH, IO JA€ MOKIIUBICTb
3niiicHIOBaTH  mpod)eciiiHe CIUIKYBaHHS Ta  OJIEp)KaTH  HEOOXIJIHY
npodeciiiny iHpOpMAITiiO 3 IHO36MHUX BHU/IaHb;

pO3yMi€ TOJOBHI i1ei, iAeHTu(dikye iH(pOpMalilo Ta MpHiIMae ydacTb B
00roBOpeHHsX, AedaTax, odiliiHUX TTeperoBopax, obeciax ToIlo;

pO3yMi€  aBTEHTUYHI TEKCTM 3 MIJPYYHHUKIB, Ta3eT, KypHAJIB,
CHeIiaTi30BaHUX KypHaJiB Ta [HTepHeT /pKepen,

3IaTHUNA pOOUTH MIATOTOBJICHI 1HAMBIAYaJIbHI Mpe3eHTallli Ha npodeciiini
TEMU;

3Hae alpeBlaTypd IHIIOMOBHUX (DaXOBHX TEPMIHIB Yy HpodeciiiHo-
OpIEHTOBAHIN raiysi;

3Ha€ MOBJICHHEBUN €TUKET CIUJIKYBaHHS, MOBHI MOJENl 3BEpTAHHS,
BBIWJIMBOCTI, BUOAUYEHHS, ITIOTOHKEHHS,

po3yMi€ TEKCTH 3arajJilbHOOCBITHBOTO Ta MpO¢eciiHO-OPIEHTOBAHOTO
XapakTepy Ta MOBJICHHS HOPMAajbHOTO TEMITy 3 TOJIOCY BHKJIagadya 4d y
3BYKO3aITHCY;

3Ha€ 0COOJIMBOCTI AlaJIory TPOQeciiHO-OpIEHTOBAHOIO XapaKTepy;

BMI€ CKJIaJIaTU 1HO3EMHOIO MOBOIO JIIJIOBI IUCTU 1 JIOKYMEHTH 3 MHUTaHb
npodeciitHOT TiSITBHOCTI.

4. CTpyKTypa HABYAJIbHOI IMCIUIJIIHH



Ha3Bu 3MicTOBUX MOAYIIIB 1 TEM

KinekicTs ronua

neHHa popma

YCBhOTO y TOMY YHUCITi
MPAKT. K c.p.
1 2 3 4 5
3microBuii moayas 1. B cBiTi Tanmio. In the World of Dance.
Tema 1. Tanok HaBkoJjo ceiTy. Dance around the
2 2
World.
Tema 2. ITyriBauk xopeorpada. Dancer’s Digest. 4 2 2
Tema 3. Moga taniro. Dad Dancing. 2 2
Tema 4. dinocodis Taniro. Expressive Gestures. 6 2 4
Tema 5. V tanmi Bce moe xutts. All of My Life Is a 5 5
Dance.
Tema 6. TanmroBanpHi 3Maranns. Participating in a 4
Competition.
Tema 7. 3 icTopii Tanmro. Dance Facts. 4
MoynbpHa KOHTpOJIbHA poboTa 1. 2 2
Pasom 3a 3mictoBuM mMonynem 1. 30 14 2 14
3microsuii monyas 2. Kimacuunmii Tanok. Classical Dance.
Tema 1. baner. Ballet. 6 2 4
Tewma 2. banpni Tanui. Ballroom Dance. 6 2 4
Tema 3. IToinbHui Bagbe. Slow Waltz. 6 2 4
Tewma 4. Tanro. Tango. 2 2
Tema 5. Binencwkuii Banbsc. Viennese Waltz. 2 2
Tema 6. ®okcTpot. Slow Foxtrot. 2 2
Tema 7. Ksikcren. Quickstep. 4 2 2
MoyapHa KOHTpOJIbHA poboTa 2. 2 2
Pazom 3a 3micTOBHM MOTyIIeM 2. 30 14 2 14
3microsmii moayas 3. JlarnHoamepukancbki Tanmi. Latin Dance.
Tema 1. Ya-ya-ya. Cha-cha-cha. 6 2 4
Tema 2. Camba. Samba. 2 2
Tema 3. Pym6a. Rumba. 2 2
Tema 4. ITacono6us. Paso Doble. 2 2
Tema 5. JxaiiB. Jive. 4 2 2
Tema 6. CBiHr 1 6011€pO. 6 5 4
Swing and Bolero.
Tema 7. Mam60 Ta caapca. Mambo and Salsa. 6 2 4
MoyibHa KOHTPOJIbHA poboTa 3. 2 2
Pa3om 3a 3mMicTOBUM MoayeM 3. 30 14 2 14
Pa3om 3a 4 cemecTp 90 42 6 42

HazBu 3MICTOBUX MOJIYJIIB 1 TEM

KinekicTs roguu

nenHa hopma

ychoro |

y TOMY YHUCIIi




TIPaKT. K c.p.
1 2 3 4 5
3microBuii Moayas 4. ConiajibHi Ta KIyOHI TaHIII.
Social and Nightclub Dances.
Tema 1. Ceinr 3axigHoro y3oepexoks. West Coast 5 5
Swing.
Tema 2. Jlingi-xon. Lindy Hop. 2 2
Tema 3. bpeiiknanc. Breakdancing. 3 2 1
Tema 4. Kanoetipa. Capoeira. 2 2
Tema 5. dnamenko. Flamenco. 3 2 1
Tema 6. Jlinifinuit Ta kBaapaTHuii Taxi. Line and
3 2 1
Square Dances.
Tema 7. Xoposoj. Circle and Round Dances. 3 2 1
MonynbpHa KOHTpOJIbHA poOoTa 4. 2 2
Pasom 3a 3micToBUM MonyneM 4. 20 14 2 4
3microsnii monyan 5. Hapoani Tanmi. Traditional Dances.
Tema 1. €Bponeiiceki HapoaHi Taui. Traditional
. 3 2 1
Dances of European Countries.
Tema 2. Haponani tanmi Asii. Traditional Dances of
. ; 3 2 1
Asian Countries.
Tema 3. Kimacuuni tanmi [uaii. Classical Dances of 3 5 1
India.
Tema 4. Haponni tanmi [1iBHiUHOT AMEpUKH. 5 2
Traditional Dances of North America.
Tema 5. Hapoani Tanmi IliBneHHoi AMepUKH. 5 2
Traditional Dances of South America.
Tema 6. HapoaHi TaH1i AQpuUKaHCHKUX HApOJIB. 4 5
Traditional Dances of Africa.
Tema 7. Ykpaincbkuii HapoaHuit Tanens. UKrainian
. 3 2 1
National Dance.
MojysapHa KOHTpOJIbHA poboTa 5. 2 2
Pa3om 3a 3MicTOBUM MOAysEM 5. 20 14 2 4
3micToBuii Mmoayas 6. Uepe3 TepHu 10 3IpoOK.
Through the Thorns to the Stars.
Tema 1. 3ipku cBitoBoro macmtady. World Dance
3 2 1
Masters.
Tema 2. Binomi xopeorpadmu.
2 2
Famous Choreographers.
Tema 3. HoBatopu B cBiti TauIro. Innovators in the 5 5
World of Dance.
Tema 4. CyuacHi TeHIEHITII. 3 5 1
Modern Tendencies.
Tema 5. HaiiBimominri TaHIIOBaJIbHI IITKOJIU CBITY. 3 2 1
The Greatest Dance Schools of the World.
Tema 6. breknyn — uTanens 6aaTbHOTO TAHITIO. 3 2 1
Blackpool Dance Festival.
Tema 7. lllo nenw MaiiOyTHIN Ham rotye. What the 5 2
Future Holds.
MoynbHa KOHTpPOJIbHA poboTa 6. 2 2
PaszoM 3a 3mMicTOBUM MoTysIeM 6. 20 14 2 4
Pa3om 3a 5 cemecTp 60 42 6 12




IigroroBka 10 NpPOX0aKeHHA KOHTPOJIbLHUX
3aX0/iB

30

Ycnoro rognu

180

84

12

54

5. Ilporpama HaBYAJIbHOI JTUCUMILTIHU




3micmosuit mooyas 1. B céimi manuyro. In the World of Dance.

Tema 1. Tanok HaBKoJI0 cBiTY. Dance around the World.
Jlexcuka: slow, sensual, beautiful, intimate, sexy, wild, emotional, hypnotic, fun,
smooth, elegant.

I'pamaTuka: imperative and present simple.

Tema 2. IIyriBank xopeorpada. Dancer’s Digest.
Jlexcuka: dance form, technique, pointe work, turn-out of the legs, high extensions,
graceful, flowing, precise movements.
['pamartuka: present continuous.

Tema 3. MoBa Tanmo. Dad Dancing.
Jlekcuka: rated, convey, torso, mixing up, went down badly, twitchy, physical
condition, courtship rituals, assessing, suitable mate.
['pamartuka: present continuous + always.

Tema 4. ®inocodis Tanmo. Expressive Gestures.
Jlekcuka: twisting, bending, moving, nodding, complicated, intricate, thought-
provoking.
I'pamaTuka: present simple and continuous.

Tema 5. ¥ Tanui Bce moe :kuttaa. All of My Life Is a Dance.
Jlexcuka: provocative, overly-provocative, artistic, enjoyable, attractive, gorgeous,
stylish, sultry, impulsive, spontaneous and passionate.
I'pamaTuka: state verbs.

Tema 6. TanmoBanbHi 3Marannsi. Participating in a Competition.
Jlexcuxka: terrible, awful, boring, jerky, unimaginative, uninspiring, dull.
I'pamaTuka: present perfect simple and continuous.

Tema 7. 3 icTopii Tanuro. Dance Facts.
Jlexcuka: sensuously, seductively, sexually, provocatively, flirtatiously, suggestively,
mischievously, teasingly, daringly.
I'pamaTuka: using the present perfect in the news.

3micmosuit mooynas 2. Knacuunuit manox. Classical Dance.

Tema 1. Bajer. Ballet.
Jlexcuka: gracefully, beautifully, delicately, majestically, devinely, happily, joyfully,
gleefully, merrily.
I'pamaTuka: past simple and continuous.

Tema 2. bBaabni Tanui. Ballroom Dance.
Jlekcuka: solemnly, sadly, energetically, vibrantly, vigorously, self-consciously,
clumsily, awkwardly.
['pamatuka: BUKOPUCTAHHS MUHYJIMX YaciB y BBIWIMBUX (OpMaXx.

Tema 3. IloBinbuuii Bajanc. Slow Waltz.
Jlekcuka: sleepily, lazily, wonderfully, flawlessly, brilliantly, convincingly,
magnificently, superbly, skillfully, impressively.
I'pamartuka: present perfect and the past.

Tema 4. Tanro. Tango.


https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=8&cad=rja&uact=8&ved=0ahUKEwi7vd_c9vvVAhXIJJoKHTj6D8sQFgg8MAc&url=http%3A%2F%2Fnancywood.com%2F%3Fp%3D495&usg=AFQjCNGfsd-llYQiphIJZ7iB8QTRB-2Tow

Jlexcuxka: badly, poorly, awfully, terribly, amateurishly, professionally.
I'pamaTrka: BUKOpUCTaHHS TPUBAIHMX (POPM JIJIs1 BUPAKEHHS JOBIIKOBOI 1HGOpMAIIii.
Tema 5. Binencbkuii Bajabc. Viennese Waltz.
Jlexcuka: to sing and dance, to make a song and dance about something, a song and
dance, dance to...(music), do a dance, have a dance, dance the night away, dance with
someone, to dance with death.
I'pamaTuka: past perfect simple and continuous.
Tema 6. @okctpot. Slow Foxtrot.
Jlexcuka: academies, acrobatic, adagio, affect, appreciation, art, artistic, attribute,
audience, authentic.
['pamaTika: BUpaXXeHHSI HaMipy Ta KaJio.
Tema 7. KBikcren. Quickstep.
Jlekcuxka: ballroom, band, beauty, blend, body, bolero, born to, bow, bunny hop.
I'pamaTuka: used to, would, be used to & get used to.

3micmosuit mooyns 3. Jlamunoamepuxancoki manyi. Latin dance.

Tema 1. Ya-uya-ya. Cha-cha-cha.
Jlekcuka: cakewalk, cancan, celebration, cha-cha, characteristic, charleston,
choreography, chorus dancers, classes, classical, clockwise, collaborative,
communication, competent, complex, composition, costumes, craft, cultural, culture.
I'pamaTuka: BupakeHHs MaiOyTHiX aiii (be going to and present continuous).

Tema 2. Camba. Samba.
Jlexcuka: dancing master, decor, delicate, description, design, develop, devotion,
direction, director, disco.
I'pamaruka: Bupaxennst manOyTHix mii (will, shall and the present tense).

Tema 3. Pym6a. Rumba.
Jlexcuka: effect, effective, effort, effortless, elegance, emotion, energy, entertainment,
exercise, experimental, expertise, expressive, extraordinary.
['pamarrka: BUpaKeHHs MalOyTHIX aii (y3araJbHEHHS).

Tema 4. I1acomo6un. Paso Doble.
Jlexcuka: facility, fashionable, featured, flamenco, floor, folk dancing, form, formal,
foxtrot, free, frequency, function, funds, future.
I'pamaTuka: future continuous and future perfect.

Tema 5. [IxaiiB. Jive.
Jlexcuka: gesture, glide, grace, grant, groups, gymnasium, high-stepping.
I'pamaTuka: Bukopuctanus the future continuous y BBiwnBHX opMax.

Tema 6. Ceinr i 60os1epo. Swing and Bolero.
Jlexcuka: ideal, identify with, imitation, improvise, individuality, informal, inspiration,
inspired by, interpret, interpretation.
['pamartuka: cnocoOu BUpakeHHSI MAaHOYTHIX Jii.

Tema 7. Mam6o Ta caanca. Mambo and Salsa.
Jlexcuka: jazz, joyful, jump, kind, leap, leotard, lift, light, line.
['pamaTika: moKa3HUKU MalOYTHHOTO Yacy.



3micmosuit mooyne 4. Couianvui ma kayoni manyi. Social and nightclub
dances.

Tema 1. CBinr 3axignoro y3oepesx:ks. West Coast Swing.
Jlekcuka: major, make up, mambo, mastery, mazurka, minor, minuet, mix, modern
dance, money, mood, motion, movement, movies, music, musical, musicality.
I'pamaTuka: MopanbH1 Ji€CIIOBa i BUPAKEHHS MOXKJIMBOCTI, MPOXaHHS, J03BOJY 1
MIPOTO3HIII].

Tema 2. Jlingi-xomn. Lindy Hop.
Jlekcuka: novice, numbers, orchestra, organized, original, quality, quick.
['pamatnka: eKBiBaJICHTH MOJALHUX JTIE€CITIB.

Tema 3. bpeiiknanc. Breakdancing.
Jlekcuka: partner, passion, patterns, person, piece, polka, popular dancing, portray,
position, posture, powerful, practice, pressure, primitive, production, program,
proportion, purpose.
['pamaTuka: MoganbpH1 Al€CIOBA JJISI BUPAKEHHS IMPOIIO3HIIIN Ta TTOpa.

Tema 4. Kanoeiipa. Capoeira.
Jlekcuka: recreation, rehearsal, rehearse, revel, rhythm, rise, role, rotation, upright,
variety, visual, waltz.
['pamartuka: cnocoOu BUpakeHHs! HEODIIIHHUX TTPOIO3HUIIIH.

Tema 5. ®daamenko. Flamenco.
Jlexcuka: space, spectacle, spectator, speed, square dancing, star, steps, student, studio,
style, suggestive, support, sway, swirl, symbolic.
['pamaruka: MOAAJIbHI I€CIOBA JIJISl BUPAXKEHHS HEOOXI1THOCTI.

Tema 6. Jliniiinuii Ta kBagpaTHmii Tanui. Line and Square Dances.
Jlexcuka: talent, tango, tap-dancing, teaching, technical, technique, tempos, theater,
theatrical, themes, therapy, time, timing, tour, touring, traditional, troupe, twist, type.
['pamartuka: cnocoOu BUpakKeHHS HaKas3iB.

Tema 7. Xoposoxa. Circle and Round Dances.
Jlekcuka: absorbed, acclaim, accompaniment, actual, adagio, allegro, amateur, angelic,
anniversary, annual, applause.
I'pamaTuka: MoganbH1 Ai€CI0BA ISl BUPAKESHHS PHUITYIIICHHS.

3micmosuit mooyas 5. Hapooni manyi. Traditional Dances.
Tema 1. €Bponeiicbki Hapoani Tanui. Traditional Dances of European
Countries.
Jlekcuka: arrangement, art, artistic, astonish, athletic, atmosphere, attention, attitude,
audience, authentic.
['pamartuka: yMOBHI peueHHS ISl BAPAKEHHS TETIEPIIIHIX 1 MallOyTHIX aii.

Tema 2. Hapoani Tanui A3sii. Traditional Dances of Asian Countries.
Jlekcuka: balance, ballerina, beauty, bending, Bravo!, brilliant, career, celebration,
center work, challenging, character, choreography.

I'pamatuka: yMOBHI pedyeHHS AJIS BUPKEHHS HEpPEaATbHUX i y TEMepilmHbOMY Ta
MUHYJIOMY 4Yaci.
Tema 3. Knacuuni Tanui Inaii. Classical Dances of India.



Jlexcuka: classical, collaborate, commission, company, competition, composer,
conception, contemporary, costumes, craft, creation, creativity.
I'pamaTuka: ymoBHUI crociO.
Tema 4. Hapoani tanui IliBriunoi Amepuxm. Traditional Dances of North
America.
Jlexcuka: dance, dancers, dedication, delicate, demonstrate, depth, difficulty, director,
display, dramatic, dreamlike, dress-up, dynamic.
rpaMaTI/IKa: YTBOPCHH: TA B’ KUBAHHSA ITACKMBHOI'O CTAHY.
Tema 5. Haponni tanui IliBnennoi Amepuku. Traditional Dances of South
America.
Jlexcuka: effort, emotional, en pointe, endurance, energetic, entertainment, exercise,
exhaustion, expansive, experience, expressive.
['pamaruka: B)KMBaHHS MACUBHUX (POPM Y ILIOBOMY JIMCTYBAHHI.
Tema 6. Hapoani Tanui Adpuxancbkux HapoaiB. Traditional Dances of
Africa.
Jlexcuka: fabric, festival, flexibility, float, fluid, gesture, glide, graceful.
I'pamaTuka: MoganbH1 Ai€CIOBa 3 MTACUBHUMU (hOPMaMH, J1€CIOBO 3 JBOMA JIOJaTKaAMHU.
Tema 7. Ykpaincbkuii Hapoauuii Tanenb. UKrainian National Dance.
Jlexcuka: habit, harmony, heritage, highlight, history, honor, jet, joy.
['pamartuka: BUKOPUCTAHHSA MOJAIBHUX JIECHTIB 3 TACUBHUMH (POPMaMH Y 3BiTaXx.

3micmosuit mooyns 6. Uepes mepuu oo 3ipok. Through the Thorns to the Stars .
Tema 1. 3ipku cBiToBoro macmrady. \World Dance Masters.
Jlekcuka: imagery, imaginative, individual, influence, instruction, intensity,
international, involvement.
I'pamatuka: nuTanbHI peuEHHS.
Tema 2. Binomi xopeorpadu. Famous Choreographers.
Jlekcuka: leap, leotard, lessons, lift, lyricism, members, mental, mentor, mood,
movement, muscles, music, musical.
['pamartuka: po3aisIOBI TUTAHHS.
Tema 3. HoBaTopu B cBiti Tanmo. Innovators in the World of Dance.
Jlekcuka: national, on stage, orchestra, original, ovation, overhead, quality, quantity,
quick, reception, rehearsal, repertoire, respect, review, rhythm, role.
['pamartuka: HenpsiMa MoBa (TBEpXKEHHSI Ta IHCTPYKIIIi).
Tema 4. CyuacHni Tenaenuii. Modern Tendencies.
Jlexcuka: partner, partnering, performance, performer, phrases, piano, pirouette,
playwright, poetic, pose, positions, practice, premiere, principal, production,
professional, protege.
['pamaruka: HenpsiMa MOBa (3alMTaHHS).
Tema 5. HaiiBinomimi TanmoBanabHi mxosau ceiry. The Greatest Dance
Schools of the World.
Jlexcuka: scenery, series, skill, smooth, solo, space, spectacle, spin, stage, star, story,
stretching, studio, style.
['pamaruka: BBIWINBI MPOXAHHS.
Tema 6. Baeknya — nuragenab 6aasHoro Tanmio. Blackpool Dance Festival.



Jlekcuka: talent, teacher, teaching, teamwork, technique, theater, toe, torso, tour,
traditional, training, travel, tribute, troupe, turnout.
I'pamaTuka: mepexiaHi AlecioBa.

Tema 7. lllo nens MaiidoyTHiii Ham rorye. What the Future Holds.
Jlexcuka: unique, universal, unnatural position, variation, version, vital, wardrobe,
wings, workroom, youth.
['pamaTHiKa: HOPIBHIbHE BXKMBaHHS 1H(IHITHBA Ta ING-HOpMH.



6. KoHTpoJib HABYAJIBLHUX T0CATHEHD

6.1. CucTrema ouiHIOBAHHSI HABYAJILHUX JOCSTHEHDb CTY/AEHTIB

IV cemectp
AYJIAIFOBAHHA

bamu

PiBenn
HaBYAITEHUX
JIOCATHEHD

Kpurepii oninoBaHHS
HaBYAIBHUX JIOCATHEHb CTYACHTIB

CryneHT MOXe pO3yMITH 3 KOHTEKCTY JIEKCHKY, IO CTOCYEThCS HOTO
ocobucro, #Woro mpodecifHOi MisUIBHOCTI, SKIIO JIOAH PO3MOBIISIIOTH
[MOBUIBHO 1 YITKO.

ITouaTkoBuit
N

CryneHT MOXe pO3yMITH MpocTy MNpoQeciiiHy JEeKCHKY Ta HaWOUIbII
MOMIMPEHI BUCIOBH HAa TEMH, IO CTOCYIOThCS HOT0 0COOHCTO, HOro
npodeciifHOT AisITBHOCTI.

CTyneHT MOXKe€ pPO3YMITH BHCIOBH Ta HaWyXHUBaHINIY JIEKCHKY, IO
CTOCyeThCst #oro mpodecii (Hampukiam, 0a3oBy iH(GOpMAIiO PO CTHUIIb
TaHIII0, MaHEPy HOro BUKOHAHHS).

CTyneHT MOXe pO3yMITH BHUCJIOBH Ta HaWyXKHUBaHIIIy JIEKCHKY, IO
CTOCy€eThCs Horo mpodecii. Moxe “cxomuTu” OCHOBHUH 3MICT MPOCTHX,
YiTKHMX TOBIJJOMJICHb Ta OTOJIONICHb.

Cepenniii

CTymeHT MOXe PO3yMITH OCHOBHUI 3MICT TIOBIJIOMJICHb Ha 3BUYaiiHI TEMU
CTOCOBHO po0OOTH, HaBUAHHS, TPEHYBAaHHS TOLIO, SIKIIIO MOBJICHHS JOCUTb
MOBLIBHE Ta YiTKE.

CTyzneHT MOe pO3yMITH OCHOBHE B UHCICHHHX Pajio Ta Telernepenadax
mpo oOpany npodeciro.

CTymeHT MoOXXe PpO3yMITH JIOMOBiI 1 HAaBITh  YCBIJIOMIIIOBATH
apryMEeHTaIlll0, SIKIIIO TeMa CTOCYEThCS Moro nmpodecii.

JocratHii
©

CTyzneHT MOKe PO3YMITH JIEKIIiI 1 YCBIAOMIIIOBATH apryMEHTAIlil0, SKIIO
T€Ma CTOCYETbCSI Horo mnpodecii; po3yMiTH OUIBLIICTH Telenepenad mnpo
noJii B cBiTi Xopeorpadii.

CTyzneHT MOXe pO3yMITH TpUBajie MOBIIEHHS, HaBiTh SKIIO BOHO HEYITKO
CTPYKTYpPOBaHE, a apTUKYJIALII JIUIIE IMILTIITATHI

10

CTyaeHT MOKe pOo3yMITH NpsIMi TpaHCIALIT, Tenenepenadi Ta QiabMu

11

CTyzneHT He Ma€ KOJHUX TPYIHOILIB 1110/10 PO3YMIHHSI YCHOTO MOBJIEHHS Y
npsMoMy npodeciiitHOMy CIIJIKYBaHHI.

Bucoxunii

12

CryneHT He Mae TPYIHONIIB MO0 PO3YMIiHHS YCHOTO MOBJICHHSA Y
npsMoMy npodeciiHoMy CIIJIKYBaHH1, HABITh KOJIM MOBJICHHS IIBHJIKE

T'OBOPIHHSI (MoHoJ10TiuHEe MOBJIEHHS)

PiBensb
HaBYAIIBHUX
IOCATHEHD

banu KpuTepii oriHioBaHHSI HABYQJIBLHUX JOCSATHEHb CTY/ICHTIB

1 CTyneHT MOJKe BXKUBATH NPOCTI pEUYEHHS.

TlouaTkoBui

2 CtyaeHT MOKe BXKWUBATH PEUEHHS, 100 OMHMCATH CBOK MalOyTHIO
npogecito.




CTymeHT MOXe BXXMBaTH pEYEHHS, 100 OMMCATH TNPOCTHMHU
CJIOBaMH CBOIO MaiOyTHIO npodecito, mpodeciiiHi 000B'I3KH.

CepenHiii

CTtyaeHT MOXXE€ BXXHBATH Cepil0 pedyeHb abo BHCIOBIB, 100
pO3Ka3aTH MPOCTHUMH CJIOBaMHU Ipo mpodecito xopeorpada, mpo
CTHJIb TAHITIO, 0a30B1 KPOKH.

CTymeHT  MOXeE  BHCIOBIIOBATHCS  MPOCTUMHU  3acobamu,
pO3MOBiIal0ouM TIPo Toaii Ta CBiM JOCBiM, CBOi Mpii, COIBaHHS
Ta METY.

CTyaeHT MOXX€ HABOJIWUTHU CTHUCII TPHUKIAIA ab0 TMOSICHEHHS 0
TUTAHY Y 17e1., BULy TaHITI0, HOTO MOXOXICHHS.

JlocTaTHii

CTy#eHT yMi€ 4iTKO W JOKJIAQJHO BHCIIOBIIIOBATUCS Ha 3HAYHY
KUIBKICTh T€M, TIOB’SI3aHHX 3 HOTro 00paHoio Mpodeciero.

CTyzneHT yMie BHCIOBUTH CBOIO AYMKY HpO mpoOieMy, BU3HAYUTH
NepeBaru Y HEIOJIIKH PI3HUX NUIAXIB ii po3B’si3aHHS.

CTyeHT yMi€ IPEICTAaBUTH JOKIIAHHUIA OTHC CKIIATHOI TEMHU.

Bucoxkuit

10

CryneHT yMie MpeICTaBUTU JOKJIAJHUHA OINUC CKIAJHOI TEeMH,
MOB’SI3yI0YM MIATEMH PO3BUBATH MEBHI (MiI)IYHKTH 1 JOXOIUTH
BJIACHOTO BHCHOBKY.

11

CTyneHT ymi€e 9iTKO 1 SICHO MPEICTaBUTH OMUC a00 apryMEHTAIlIo y
CTWJIi, BIACTHBOMY NIEBHOMY KOHTEKCTY.

12

CTyneHT ymi€e 9iTKO 1 SICHO MPEICTaBUTH OMUC a00 apryMEHTAIliIo y
CTWIIi, BIIACTUBOMY IEBHOMY KOHTEKCTY 3 JIOTIYHOIO CTPYKTYPOIO,
IO JIONIOMArae ajipecary MOMITUTH Ta YCBIIOMHUTH (3aram’siTaTH)
BCi 3HAYYIIll €JIEMEHTH.

T'OBOPIHHSI (niasioriune MOBJIeHHS)

Pisenn
HAaBYAITLHUX
JIOCATHEHD

bamn

KpuTepii oriHIOBaHHS HaBYAJIbHUX JIOCSTHEHDb CTYJICHTIB

TlouaTkoBui

CrTyneHT Moe CHUIKYBAaTHUCS Ha IMPOCTOMY pPiBHI 3a YMOBH,
IO CIIBPO3MOBHHUK TOTOBMI MOBTOPUTH a00 mepedpaszyBaTH
TOBUIBHIIIE Ta JOTIOMOITH oMy copMyItoBaTH Te, PO 110
BiH HAMAraeThCs CKa3aTH.

CTyneHT MOXKE CTaBUTH MPOCTI 3alUTaHHS HA 3HAWOMI TeMH
abo Taki, M0 CTOCYIOThCA Oe3mocepepHix MNoTped; Moxke
BIJMOBICTH Ha TaKi caMi 3alIMTaHHS.

CryneHT MOXe B MpOoLEcCi CIIJIKYBaHHS BUKOHYBAaTH 3BHYHI
MPOCTi 3aBJaHHs, IO BUMArarTh JIMIIE OOMiHY MPOCTOIO 1
PsIMOIO 1HQOPMAIlIEI0 Ha 3HAOMI TEMHU.

Cepenniii

CryneHT Moxe 3IifiCHIOBaTH JyX€ KOPOTKI OOMiHM
iH(opmarlliero, HaBITh SKIIO BIH B3arajl HEJIOCTATHHO il
po3yMie, 106 miATpUMYBaTH Oeciny.

CrTyneHT MoOKe BIOpaTHcs 3 OUIBLIICTIO CUTyallild MiJ Yac
PO3MOBH Ha MPOCTI NpodeciiiHi TEMHU.

CrTyneHT MOXKe B3ATH ydacThb 0e3 MiArOTOBKH B Oecimi Ha
3HalloMi Ta 0OCOOWCTO HWOMYy OJM3bKI TeMH MPOQeCcCiHHOTO
xapakTtepy (HanpuKIaa, BHJ TAHIFO, HOTO XapaKTEPUCTHKH,
icTopis).

JlocTaTHii

CryneHT yMmi€  JOCUTh  CIOHTAaHHO ¥ HEBHMYILEHO
CIUIKYBAaTHCA 3 HOCIEM MOBHU Ha NpodeciiiHi TeMH.




CryaeHT ymie Opath akTUBHY y4acTh y Oeciii B 3HAHOMHUX
CUTYAIIiSIX, PEACTABIISAI0UN 200 3aXUINAI0YU CBOI MTOTIISIH.

CryneHT yMmi€e CHOHTaHHO 1 BUIBHO BHCJIOBIIOBaTHCA 0e€3
OYCBHITHMX TPYIHOIIIB y 1000pi Ci1iB Ha IpodeciHi TemMu.

Bucoxkunit

10

CTyneHT yMi€e BUKOPUCTOBYBATH MOBY T'HYYKO i €()eKTHBHO B
JIOBUX CTOCYHKaX, TOYHO (pOPMYJIIOBATH 1Jiei Ta MOTJISIH,
JIEFKO CITIBBIJHOCUTH CBOE MOBJICHHS 13 MOBJICHHSAM 1HILINX.

11

CryaeHT yMmie 06e3 3ycuiib OpaTh y4acTh y Oyab-skid Oecimi
abo muckycii mpodeciiHOro XapakTepy, BKUBAIOYH CTalli Ta
171IOMaTUYHI BUPa3H.

12

CtyaeHT yMi€ BHCJIOBIIIOBAaTHUCh BUIBHO 1 YITKO, BHAUIATH
CMHCJIOBI BIATIHKH. Y pa3i TPYJHOIIIB MO>X€ IMOBEPHYTHUCS
Hazaa ‘“3a JIOMOMOrow” — JIETKO, HEBUMYIICHO 1 Maixke
HEIIOMITHO.

YUTAHHSA

Pisenn
HABYAJIbHUX
JIOCATHEHb

bammu

KpuTepii oriHioBaHHS HaBYaJIbHUX JOCSATHEHb CTY/ICHTIB

TlouaTkoBui

CTyeHT MOKe pO3yMITH 3HAOMI Ha3BH, JyKe MPOCTI
cjoBa Ta (ppasmu.

CryneHT MOXe pO3yMiTH 3HAHOMi Ha3BH, JyK€ IPOCTI
cioBa Ta ¢pasd, HaNpHUKIad, B adimax, OroJONICHHSX,
Karajorax, Ha popymax.

CryneHT MOXe 4YHUTaTH JAyXe IpPOCTI KOPOTKI TEKCTH
npoeciiHOro XapaxkTepy.

Cepenniii

CryneHT MOXe 3HaxX0IUTH HeoOXiIHy HoMy iHopMallio B
JOKYMEHTaX, OTOJIOIIEHHSX, TNPOCIEKTaxX, Ha caWTax I
PO3YMITH KOPOTKI Ta MPOCTI AIJIOB1 JUCTH.

CTyneHT MoOe PO3YyMITH HECKJIaJHI TEKCTH PO3MOBHOIO
MOBOIO, [0 CTOCYIOTBCS CBITY TaHITIO.

CTyzneHT po3yMmie MPOCTi TEKCTHU 3arallbHOOCBITHBOTO Ta
poeciiHO-OPIEHTOBAHOTO XapaKTepy.

JlocTaTHii

CryneHT MOXe YUTaTU CTaTTi Ha MPOoQecCiiiHi TeMH, y SKUX
aBTOpU 3aliMalOTh MEBHY IMO3ULII0 YU MPUHMAIOTh NEBHY
TOYKY 30DY.

CTyZIeHT po3yMi€ TEKCTH Ha Mpo(deciiiHy TEMATHKY.

CryneHT po3yMi€e akTyalbHi CTarTi  mpodeciiiHoro
XapakTepy.

Bucoxuii

10

CryneHT po3ymie aOpeBiaTypH IHIIOMOBHHMX (aXxOBHX
TEpPMIHIB y podeciiHO- OpiEHTOBaHIM ramsysi.

11

CryneHt Jserko uurtae Oyab-iki (OpMH MHUCEMHOTO
MOBJICHHSI.

12

CTymeHT JIeTKO YUTa€ CKIaAHI 3a CTPYKTYpOI 1 MOBHUMH
3aco0aMM TEKCTH.




nmMCcbMO

PiBenn
HaBYAJIbHUX banu KpuTepii oriHiOBaHHSI HABYQJIBHUX JIOCSTHEHD CTY/ICHTIB
JOCATHEHb
1 CTyaeHT MOKe HaIMCcaTh KOPOTKE MPOCTE MOBIAOMIICHHS.
2 CTyZIeHT MOJKe 3alTOBHUTH aHKeTy (CIHUCOK 3alMTaHb) i
[TouaTkoBuii HAIUCATH CBOE 1M’sl, HAI[IOHAJILHICTH Ta aJpecy.
3 CryneHT Moke HalmMcaTu MpocTi KOPOTKI MOBIAOMIICHHS 3
METOIO PO3B’si3aHHI HaraJIbHUX IPOOIIeM.
4 CTyneHT BMi€ HaMcaTu OCOOMCTOTrO 1 AyXke MPOCTOro JIUCTA,
HAIIPUKJIA]], 3 BUCIIOBJICHHSIM BIISTYHOCTI.
Cepeiii 5 CryneHT BMi€ HanucaTH MIPOCTUH 3B’ A3HUH TEKCT Ha 3HAHOMI
P TeMHu ab0 Ha MPEeJMET 0COOMCTOTO iHTEpECy.
6 CTyeHT BMi€ TUCaTH OCOOUCTI JINCTH, MO0 OMKCATH CBil
npodeciiHui TOCBII.
7 CTyIeHT BMi€ YiTKO, JOKJIAJHO MTUCATH TEKCTH HA 3HAYHY
KUTBKICTh T€M, TIOB’3aHHX 3 HOro MaiOyTHBOIO Mpodeciero.
CTy/eHT BMi€ HAITUCATH MOBIIOMIICHHS 3 METOIO
Tocrarsiii 5 0o0rpyHTyBaHHs a00 CIPOCTyBaHHS MEBHOI TyMKH, MUCATH
JUCTH, BUCJIOBITFOIOYH OCOOKMCTE CTaBJICHHS JI0 MO Y1
MIEBHOTO JIOCBITY.
9 CtyneHT BMi€ BUCIOBUTHCS Y (OPMI HITKOTO, 100pe
CTPYKTYpOBAHOTO TEKCTY 1 pO3BUHYTH CBOIO TOUKY 30DY.
CTyneHT BMi€ AE€TaIbHO PO3KPUTH MEBHI CKIIAJHI TEMU Y
10 JIUCTI, MIKPECIUTH MOMEHTH, SIKi BBa)Ka€ BaXKITUBUMU,
HanucaTH TEKCTU PI3HUX THUIIIB B OCOOMCTOMY CTHIII.
CTyneHT BMi€ TUCATH SCHI U YiTKi TEKCTH Y BIaCTUBOMY,
Bucoxkuit 11 NpUTAMAaHHOMY HOMY CTHJIi; TIUCATH/CKIIaIaTH JICTH,
JIOTIOBI/I.
CTyneHT BMi€ MUCATU CTATTI 3 JIOTIYHOIO CTPYKTYPOIO, sIKa
12 CIpusi€e BUJICHHIO Ta 3aMaM’ iITAHHIO YUTauyeM OCHOBHHUX

3HAYYIIMX MOMEHTIB.




V cemectp
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KAPTA CAMOCTIMHOI POBOTH CTYJIEHTA

Tepmin
3MicTOBHiT MOYJIb Ta TEMH KyPCY Axajemiunuii KoHTposib | Bagu| BUKOHaHH
(THoKHI)
IV CEMECTP
3micToBuii moayJn I.
B cBiTi Tanmo. In the World of Dance.
Tema 1. YoMy s HaBUMBCS, 3aiiMalOYNCh TAHIISIMH
npodeciiino. Important Life Lessons | Learned from TTpaKTidHe 3aHsTTS 12 I-II
Competitive Dancing. (4 rox.)
Tema 2. Po3ymiHHS TaHIIOBAIBHOT MY3UKHU Ta TAHIIIO.
Understanding Dance Music and the Dance. TpakTidHe 3aHATTS 12 -1V
(4rom.)
Tema 3. Hikosu He 3amizHo Buntrcs. 100 Old to Start s U
Dance? (2 rox.) P 12 V-Vi
Tema 4. IIpodecis Tpenepa-6anpauka. Ballroom 5
3micToBuii moayJs II.
Kaacununuii tanok. Classical Dance.
Tema 5. Opnsar mis 3agaTe TagusMu. Dancewear.
(2 ron.) I[TpaKTHYHE 3aHATTS 12 IX-X
Tema 6. H i. Dance Floor. (4 ron.
eMa 4 fapxett (4 ron) I[TpaKTHYHE 3aHATTS 12 XI-XI
Tema 7. Cepiio3Huii miaXiJ 10 TpeHyBaHb. Starting
Tema 8. B purmi Taniio. Feel the Beat. (4 rox.)
MojyIbHuUI KOHTPOIIb 12 XV-XVI
3microBuii moayJs 111,
Jlatrunoamepukancobki Tanui. Latin Dance.
Tema 9. banbhi Tanmi. Ballroom Dance. (4 rox.)
ITpaKTHYHE 3aHSTTS 12 | XVI-XVII
Tema 10. Yuacts y 3maranusx. Dance Competitions.
(4 ron.) [TpaKkTHYHE 3aHATTS 12 | XVIHI-XVIII
Tema 11. Cyaaisctso. Judges. (2 rox.)
ITpaKTHYHE 3aHSTTS 12 XVII-XIX
Tema 12. Cir Tanio ounma mpecu. World of Dance in 5
the Media. (4 ron.) Moty ibHHI KOHTPOJIb 12 XIX-XX
Pazom 3a N cemecmp: 42 200.
V CEMECTP
3microBuii moayJs V.
Couiaapni Ta kayoHi Tanui. Social and Nightclub Dances.
Tema 13. Ex3ornuni Tanmi. Exotic Dances.
(2 ron.) [TpaKTHYHE 3aHATTS 5 -1
Tema 14. CyuacHuii Taners. Contemporary Dance.
I[TpaKkTHYHE 3aHATTSI 5 n-v

(2rom.)




3microBuii MmoayJsb V.
Hapoani Tanni. Traditional Dances.

Tema 15. I'onak. Hopak. (2 rox.)

[IpaKTHYHE 3aHATTS 5 V-VII
Tema 16. TanmroBanbsHi cranaapta. Dance Policies and
Rules. (2 rox.) TIpakTHyHe 3aHATTS 5 VII-IX

3micToBuii Mmoayas VI.
Yepes Tepun 10 3ipok. Through the Thorns to the Stars.

Tema 17. BugaTHi 0cOOMCTOCTI TaHIIOBATBHOTO CBITY.

Iconic Dancers. (2 rox.) IlpaxkTiite 3aHsTTsL 5 IX-XI

Tema 18. SIk mocsartu yemixy. Your Plan for Success.

(2 rox.) TTpaKTidHe 3aHSTTS 5} XI-XI
Paszom 3a V'l cemecmp: 12 200. Pasom: 30 oanie

Kpurepii oninku pe3yjbTaTiB caMOCTIHHOL po00TH
VY mporieci BUKOHAHHS CaMOCTIHHOI pOOOTH BHKJIa1ay OIIHIOE:
— pIBEHb 3aCBOEHHS CTYJACHTOM HAaBYAJIBHOTO Marepiajdy, BHHECEHOro Ha
CaMOCTIiITHE OIpaIlOBaHHS;
— BMIHHA BHKOPHUCTOBYBAaTH TE€OPETWYHI 3HAHHS MPU BUKOHAHHI MPAKTHYHUX
3ajzay,
— OOIpyHTOBaHICTh Ta JIOTIYHICTh BHKJIQJACHHA CaMOCTIMHO BHBUYEHOIO
Marepiainy;
— TOBHOTY PO3KPHTTS TEMH;
— odopmieHHs MaTepialliB 3T1IHO 3 BUCYHYTUMHU BUMOTaMH;
— MaKCHMaJlbHa KUIBKICTh OalliB 3a BUKOHaHy poboty y IV cemectpi — 12
6aiiB, y V cemecTpi — 506aiiB.

6.3. @opMu npoBeeHHSI MOYJBLHOT0 KOHTPOJIIO TA KPUTEPii OLiHIOBAHHA

MonayabHUI KOHTPOJb MPOBOJUTHCA MUCBMOBO y (POpMI TECTOBOI poOOTH, SKa
CKJIQJa€ThCsA 3 JBOX YacTHH: 1 — Jekcuko-TpamatudHi 3aBmanHs (vocabulary and
grammar) ta 2 — 3aBJaHHSA Ha MEPEBipKy PiBHSI CHOPMOBAHOCTI MOBJICHHEBHX YMiHb
(listening, reading and writing). ¥ IV cemecTpi BUKOHaHHS MOJYJIbHOI KOHTPOJIBHOI
poboTtu oriHIOeThCS 3a 12-0anpHOM0 mikanow. B V cemecTpi 3araipHa KiTbKICTH OasiB
3a MOJYJIbHY KOHTPOJIbHY po0oTy (MakcumansHo 100 OamiB) mepeBoauThes y 25-
OaJIbHY OIIIHKY 3a JOTIOMOT010 KoediiieHnTa 4.

6.4. ®opMu NpoBeIeHHsSI CEMECTPOBOI0 KOHTPOJIIO TA KPUTePii ONiHIOBaHHS

dopMa pOBEACHHS CEMECTPOBOTO KOHTPOJIIO — KOMOIHOBaHA.

Ex3amen ckmamaetses 3 4 wactun (Reading, Vocabulary, Grammar, Speaking),
nepil TpU 3 SIKUX MPOBOJAATHCS MUCHMOBO Yy (DOpMI TECTyBaHHsI, YETBEPTA € YCHOIO 1
nepeadavyae BUCIOBIIOBAHHS BIMOBIHO 0 MOJaHOT KOMYHIKATUBHOT CUTYAI].




MakcumanbHa KiTbKICTh 0aniB: 3a mucbMoBY vactuHy — 30 Ganis, 3a ycuHy — 10
OaJtiB.
Kpurepii oiiHIOBaHHS:
I — Reading (mepeBipka po3yminus TekcTiB) — 10 10 6amiB (2 0anu 3a KOXKHY IPaBHIIbHY
BIJIIIOBi/Ib);
II — Vocabulary (Bomoninus nekcukoro) — 1o 10 6aniB (0,5 0aiB 3a KOKHY IPaBHIbHY
BIJIIIOBi/Ib);
I - Grammar (ymiHHS TpamMaTHYHO TPABWIBHO O(OPMITIOBATH MOBJICHHEBI
BucioBoBaHHs) — 10 10 6amis (0,5 GaiiB 3a KOXKHY MPAaBIIIBLHY BiIOBI/Ib);
IV — Speaking:
— 3MICTOBE HAIIOBHEHHS — 0 2 0aiB;
— BHMOBAa — JI0 2 0aJiB;
— JIeKCUKO-TpaMaTtuyHe oopMieHHs — 10 2 OaiB,
— CTPYKTypa BHCIIOBIIOBaHHS — 710 2 OaTiB,
— 1HTEpaKTUBHA B3aEMOIisl — 10 2 OaliB.

6.5. OpieHTOBHUII Nepelik MUTAHDb VISl CEMECTPOBOr0 KOHTPOJIIO

1. List at least five reasons why people choose to dance. Discuss them. Do you

enjoy dancing? Why? When?

What factors influenced the choice of your future career?

How often do you participate in competitions? How do you prepare for them?

What historical facts do you know about the kind of dance you specialize in?

Discuss types of dances, naming at least five types that appeal to you.

What do you know about the history of ballet? Name some characteristic

features of the dance.

7. Retell about ballroom dances: types, characteristic moves, historical facts.

8. Name the five standard (modern) dances. Give a brief characteristic of them.

9. Name the five Latin dances. Give a brief characteristic of them.

10.What is the World Dance Council’s job?

11.Who were the techniques for the International style developed by? When?

12.Can you name some famous world dance stars? Why did they become famous?

13.Are there any clothing requirements for ballroom dancers? What are they?

14.What Dance Teacher organizations can you name?

15.What age grades are there in ballroom dancing?

16.Are you interested in social and nightclub dances? Why? Why not?

17. Retell about the traditional dances of the region you are interested in?

18.Retell about the innovators in the world of dance. Why are their innovations
important?

19.Retell about some modern tendencies in the type of dance you specialize in.

20.Retell about the greatest dance schools of the world you know about.

ok own



6.6. IllkaJya BigmoBiTHOCTI OLIHOK

. Ouinka 3a
PeliTunrona .
. CT00AJILHOIO 3HaYeHHA OLIHKH
OLIIHKA
HIKAJI0I0
A 90 - 100 BigmiaaO
B 82-89 Jlyxe nobpe
C 75-81 JloOpe
D 69-74 3a10BUILHO
E 60-68 JlocTtatHbO
EX 35.59 He3anoBUIBHO 3 MOXKIIUBICTIO
MMOBTOPHOTO CKJIAaJIaHHS
= 1-34 He3anoBuisHO 3 000B’ I3KOBUM
MOBTOPHUM BUBUYEHHSM KYypCy




7. Hapya/ibHO-MeTOMYHA KapTa qucuMiuTing «[Ho3eMHa MoBa 3a npodeciiiHuM cnpsiMyBaHHSIM»
Pazom: 180 roga., mpakTuuni 3aHa1Ts — 84 roj., camocTiitHa podoTa — 54 roJ1., macyMKOBHM KOHTPOJbL — 12 o,

ceMecTpoBuil KOHTpoJb — 30 roj.
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CamocriitHa . . .
(12 GatiB) (12 GaiB) (12 GaiB)
pobora
Bumu
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V cemectp

3mictoBuii MoayIh VI

Yepe3s TepHu 10 3ipoK.
Through the Thorns to the Stars.

112 Ganis

42

"SPJOH 81NN 8y TeUMA
"3AL0J WeH UIHLAQUBW 9HIY Of[]

41

‘|eAlIsaq aaueq joodxoe|g
"OIlTHRL OJOHYIRQ JUATBLUN — IAIAI

40

‘PIIOAA 341 JO S|O0YIS adue( 1s8leals) ay L
*AL19D UIFOMIN THAIrBHOITHEL ITNOY IR

39

"S9I0UBPUI ] UJBPOIN
"IITHOYHAL [HOBhAD)

38

"90uURq JO PJAOAA 3] Ul SI01RAOUU|
"OllTHel ILI1gD g ndoredoy

37

'siaydesboaloy) snowre4
‘upedioodox morrg

36

'SI9)SBIA 90U PO
‘Agermoen oJogoLigd midig

(10 GauiB)

MoynbHa KOHTpOIBHA poboTa 6 (25 OatiB)

3MicToBHiA MOYITH V

i TaHWi.

Hapoau
Traditional Dances.

112 Oanis
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‘qroHeL UMHTodeH UMM9oHIRdM £

34

"BOLIJV JO S$93ueq [euonipel |
‘giroden xmigoHeMUd(y MmHeL Hrodey

33

"ILIBWY YINOS JO Saaueq euonipel |
‘mindowy IOHHOTEI] | ITHeL IHrodey

32

"2ILIBWY YMON JO S3oue( [euonipel |
‘mIndoWy IOHRIHAI[| NTHEL IHrodeH

31

‘eIpu] JO sedueq [eJIsse|D
"IITH] TIHRL THhUJRIN]

30

'S3LIIUN0YD UBISY JO Saoueq [euonipel |
‘1€ MHeL [HrodeHq

29

'$a1uN0) ueadoind Jo saoue( [euonipel |
‘mHel 1HrodeH mM9ogsnoda)

(10 GauniB)

MoysbHa KOHTpOIIbHA pobota 5 (25 OatiB)

3micToBuii Moayis [V

i. Social and

1 TaHII
Nightclub Dances.

. oni

12JIbHI1 TA KJIYy

Con

112 6anis
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22
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(10 GasiB)

MoysbHa KOHTpOIIbHA pobota 4 (25 OatiB)

Exzamen (40 6atiB)

Moy

Hazga
MOJYJISL

K-15 Gaiis

[pakTani

3aHATTA

Hatm

Temu
TIPAKTHIHUX
3aHATH

CamocriiiHa

pobota

Bunu
IMOTOYHOTO

KOHTPOJTIO

[TizcymxoB

5174
KOHTPOITh
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8. PexomeH10BaHi Tkepesia

English Grammar in Use / Raymond Murphy. — Cambridge University Press,
2019. - 396 p.

HanueBcbka 0. AHrmiiicekka MoBa : Hapu. moci0. mnst cryn. I-III xypciB 3a
HanpsmoM miarot. "Xopeorpadis” / FOmis [lanueBcbka, AHapiaHa JIUTBHH. -
JIsBiB : HopmMma, 2013. - 111 c.

Cinenpauk LIT. Active English Study (AxTuBHE BHBUYEHHS aHTJIIHCHKOI MOBH)
[Texcr] : maBuanbHmii mociOnuk mis cryneHtie BH3 / 1. II. CinenbHuK,
1O. 1. Bexuiny ; KuiB. yH-T imeni bopuca I'pinuenka, [lenaroriunuii iHCTUTYT. -
Kuis: KuiB. yn-T imeni bopuca I'pinuenka, 2013. - 114 c.

9. lonaTkoBi pecypcu

Airin, Emery. Dance Divas. — The UK: Lechner Syndications, 2011. — 125 p.
Eliza, Gaynor Minden. The Ballet Companion: A Dancer's Guide to the
Technique, Traditions and Joys of Ballet. - The UK: Touchstone, 2006. — 332 p.
Guy, Howard. Technique of Ballroom Dancing. England: Chapman Graphics
Corporation Limited, 1998.

Michael McCarthy, Jeanne McCarthy, David Clark, Rachel Clark. Grammar for
business. Cambridge University Press, 2009.

Paul Emmerson. Business Grammar Builder. — The UK: Macmillan Publishers
Limited, 2010. — 272p.

Virginia Evans. Round — Up. English Grammar Book. Level 1 — 6, Longman.
Walter, Laird. Technique of Latin Dancing. England: Chapman Graphics
Corporation Limited, 1996.

bapanosceka T. B. 'pamatuka anrmificbkoi MOBH: 30. BripaB : HaBY. 1mocio./T.
B. Bapanosceka. - K.: Jloroc-M, 2009. - 384 c.

10. InTepHeT-pecypcu

https://learnenglish.britishcouncil.org/en/magazine/quick-quide-dance
http://www.followway.com/articles/28/
http://www.ballroomdancers.com/Dances/
https://www.thoughtco.com/ballroom-dances-basics-1007205
http://www.ba-bamail.com/content.aspx?emailid=15007
http://topyaps.com/top-10-most-popular-folk-dances-in-the-world
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http://topyaps.com/top-10-most-popular-folk-dances-in-the-world
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